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Fnstitutes and Colleges. 


OYAL ACADEMY OF MUSIC, Tenterden Street, W.— 
Patrons The QUEEN and the ROYAL FAMILY. 
Principal— Dr. A. C. MACKENZIE. the 
THE NEXT FORTNIGHTLY CONCERT, FEBRUARY 9. 
The LENT TERM will begin on MONDAY, JANUARY 21. Entrance 
Examination, Saturday, January 19, at II. JOHN GILL, Secretary. 








ROvaL COLLEGE OF MUSIC, Kensington Gore, London. 
Incorporated by Royal Charter, 1883. , 
President—H.R.H. THe Prince or WALEs, K.G. 
Director—Sir GzorGE Grove, D.C.L., LL D. 
NEXT COLLEGE. CONCERT in JANUARY. 
FIFTEEN OPEN FREE SCHOLARSHIPS. will be competed for in 
March. — Last day for receiving applications January 20. 
Forms of application and particulars may be obtained of the Registrar, 
Mr. GrorGe WATSON, at the College. CHARLES MORLEY, Hon. Sec. 





TREES COLLEGE, LONDON. For MUSICAL EDUCA- 
TION and EXAMINATION,  etc., and the Granting of Certificates and 
Diplomas in Music _Instituted 1872. 
President, TH®, RiGHT Hon. THE EArt OF ABERDEEN. 
SESSION, 1888—9. 

LENT TERM commences JANUARY 14,1889. 

Students (Professional and. Amateur) are received for a complete Course of 
Musical Training, or for a Single Study, The following is a list of the subjects 
taught: Harmony and Counterpoint, Form and Orchestration, Composition, 
Musical Acoustics, Pianoforte, Organ, Figured Bass Playing, Transposition, etc., 
Solo Singing, the Art of Pianoforte Accompaniment; Violin, Violoncello, Double 
Bass, Flute, Oboe, Clarinet, Harp, Horn, Orchestral Class, Vocal and Aural 
Physiology (Lectures), Voice Production Class (Lectures), Elocution. 

Prospectuses, Form of Application, etc., and all particulars can be obtained 
from the Secretary, Trinity College, London, W. 

By order of the Academical Board. 

Mandeville Place, Manchester Square, W. 


me 
Special W-9tices: 


ONCERT MANAGEMENT. Mr. Basil Tree (Successor to 


Mr. Ambrose Austin), St. James’s Hall, Piccadilly, is open te undertake the 
management of Concerts, 


| OYAL ALBERT ‘HALL.—Madame ADELINA PATTI 

will make he. LAST APPEARANCE in England previous to her tour in 
South America, on Tuesday Evening, Jan. 22, at Eightoclock. Artists, Madame 
Adelina Patti, Miss Alice Gomes, and Wadame Trebelli; Mr. Edward Lloyd: ahd 
Mr. Santley, Madame Neruda (Lady Hallé)? Solo Violin. Full Orchestra. Con- 
ductor, Mr. GANZ. Boxes, £2 2s. to £5 5s. ; Tickets, 12s. 6d., 10s. 6d., 75., 
53-) 38. ; Admission, 2s. ; at the Royal Albert Hall; of N. Vert, usual agents ; 
and St. James’s Hall.—N, Vert, 6, Cork Street, W. 


ONDON SYMPHONY CONCERTS.— Mr. Henschel, Con- 
ductor.—FIFTH CONCERT, St James’s Hall, Tuesday evening next, Jan. 
15th, at 8. 30. Programme.—Overture, ‘‘ Fingal’s Cave” (Mendelssohn) ; 
concerto fer Violin, No 9, in D minor (op 55) (Spohr), Mr. Willy Hess : 
Symphony No. 2, in D (Beethoven) ; Siegftied Idyl (Wagner) ;:solemn overture 
(1812) (Tschaikowsky)).first time in England. Reserved Seats, 7s. 6d. and 4s. ; 
unreserved seats, 2s. ; admission, Is. ; of N. Vert ; usual Agents; and St. James’s 
Hall.—N. Vert, 6, Cork Strcet, W. 


Seen Sy HALL.—Mr. MAX HEINRICH and Mr. 

EMANUEL: MOOR will give their SECOND VOCAL and PIANO- 
FORTE RECITAL on Wednesday Afternoon next, January 16, at 3 o'clock, 
assisted by Miss Lena Little and Herr Hans Wessely. Tickets, 7s. 6d., 3s, and 
1s. at the Steinway | lall ; usual agents ; and of N. Vert, 6, Cork Street, W. 


MACHLE ESPERANZA KISCH will give a PIANOFORTE 

RECITAL at STEINWAY HALL, on Tuesday Afternoon next Jan. 15; 
at Three o’clock.— Stalls, 7s. 6d. ; Balcony, 3s. ; Admission, as.’ Tickets to be 
obtained of N. Vert; the usual agénts; and at Steinway Hail.—N. Vert, 
6, Cork Street, W. 


ONSIEUR EUGENE GIGOUT begs to announce that he will 
give several ORGAN -RECITALS in England during the latter part of next 


April and beginning of May.—All applications for further engagements to be 
addressed to Mr. Laupy, 1, Berners Street, London, W. 























Aree cece SCHOOL, FOR DAUGHTERS OF 

GENTLEMEN, Granville House, Hornsey Rise, London, N.—Miss Nasu 
and Madlle. RAYMOND, assisted - by a staff of efficient Professors and Teachers, 
receive Pupils to board and educate. Special att: ntion given to Music. Healthy 
and pleasant locality, Terms moderate. References kindly permitted to parents 
of pupils and to the Editur of ‘‘ The Musical World.” 








OUTHSEA.. St. Bees’ College for Girls and Kindergarten, 
ucted by Miss Nelson, M.C,P., healthily and pleasantly. situated, with 

good d, offers every educational advantage with the comforts of a home, 
and. Pupils prepared for all higher examinations. Special, 


to Music and preparation for the R.A.M.: Class-singing, languages, * 
ysiology, drawing, dancing, swimming, musical drill, combined with a thorough 
education, Terms, moderate and inclusive. 





Ms; OHN GREIG, M.A., Mus, Bac., F.C.O. (passed Exam. for 

us. Doc. Oxon., 1887), teaches HARMONY, COUNTERPOINT, and 
added Aaah asi boy toy Coached successfully for final Mus. Bac. 
Oxon , 1886.—Address, 7, Scotland Street, Edinburgh. 


OUR BOYS AND GIRLS. 

PARENTS. seeking ENGLISH or ForEIGN ScHOOLS, TUTORS, or 
GOVERNESSES for their children, are invited to write fully to 

fu @<j. F. MOON, MCP., 
Who wil ows rents ane Saat ye of charge. 

" ee % y | t mation, free of 
abot what terms GUPbEGuId.” Housekecpers't Narsry Cotlrkente. be ho. 
panions are also recommended. Hours 11 till 3. Saturdays chsed 








| Knightheod of the Legion of Honour, +1878. 


prong NICOLA COVIELLO, the popular Cornet Soloist 
(Royal Italian Opera, Promenade Concerts, &c:), now booking Concert 
Engagements (London, suburbs, and provinces). Immensely :uccéssful at 
Promenade Concerts with *‘ The Lost Chord,” Levy’s ‘‘ Whirlwind,” &c.— 
5, Sudbourne Road, Brixton. . ; 








JANUARY 19 *+ : “ 


‘TYROLEAN VOCALIST (SprEc:aiity).— Mr. JOSEPH 

HOFFMANN (Own Compositions, Author of ‘*De Schweizer Girl,” 
‘De Organ Girl, ‘*De Schneiderline,” ‘Mine Flute,” ‘* The Disappointed: 
Lover, etc., etc.) —38, MiLDMAY RoApD, N. 





Knight Commander of [Villa 
Viraga, 1883. Gold Medals at the Principal International Exhibitions. 


? 
JOHN BRINSMEAD & SONS 
TENT SOSTENENTE PIANOS RETURNED FROM HIRE, may be 
rchased at GREATLY REDUCED PRICEs. 
JOUN RINSMEAD anp SONS, Pianoforte Manufacturers, 18, 20, 22, 
WiGMoRE STREET, Lonvon, W. _Lists free. : 
PIANOS 


4 ° 
... THE.“ EMPRESS” 
RE the best value in the market. _ Workmanship cannot be © 
surpassed. Touch and tone unequalled. Professors aud others are invited 
to inspect these beautiful instruments.’ Prices from 20 ‘guineas. Ten yeats’ 
guarantee with every instrument. Messrs. Chudleigh Bros., 140. Strand, London, 
. IANOFORTES (High-class) for the Million, 
£10 10s. P £to 10s. Full ath pect Warranted. THE ~ 
LONDON cur PUBLISHING: COMPANY, (Limited) - 
the ‘’ 4 














igi ol Tei Guinea” Piano’ YE Sneha 
PIANOS. Cee ce Gat Malena Stee We 
Wiorlo 


Portra:ts. 


Musical | 
: Miss ELEANOR REES. 




















































ee rms mae 


18 


THE MUSICAL WORLD. 






| Dawpany 141889 





Professional Cates. | 


Lhe subscription for a“ card” space in these 
columas is £1 tos. for six months, or £1 per 
quarter—payable in advance, intludng copy of 
the paper each :week, Subscriptions should be 
sent to the Manager of THE MUSICAL WORLD, 
138a, Strand, London, W.C. 








Conductors and Composers, 





Mr. FREDERIC H. COWEN, 
73, HAMILTON TERRACE, . 
St. Joun’s Woop, N, W. 


Mr. F. KILVINGTON HATTERSLEY, 
(Professer of the et oa and Conductor), 
17, FINSBURY PARK VILLAS, 
‘ ___Green Lans, N. 
Mr. ALBERT VISETTI, 
(Professor of Singing, Cnageoiri and Conductor), 
12, WESTBOURNE PaRK ‘TERRACE, W. 








Tenots. 


Mr. BARTON-MeGUCKIN 
(Operas, Concerts, amd Oratorio), 
clo Mr. ALFRED Mout, 
26, OLD BonD.STREET, W., 
Or, 270, ELGIN AVENUE, MAIDA VALE, W. 
Mr. IVER McKAY 
(Opera, Oratorio, and Concerts), 
1, MILNER SQUARE, LONDON, N. 
Mr. HENRY LLOYD, 
(Concerts and Oratorio), 
c/o E. Ivimey, 
=. BEETHOVEN HOUvsE, 
WooDGRANGE Rp., Forest GatE, E. 
Mr. SEYMOUR etna 


(Concerts and Vratorio), 
O_p TRAFFORD, MANCHESTER. 


Mr. PAYNE CLARKE 
(Concerts and Uratorio), 
28, Deversmian SrrEET, I[sLinGcton; N. 




















Mr. F. St. JOHN LACY, 
(Pro‘essor of Singin. Composer, ond Vocalist (Baritone), 
Fitzroy Mansion, CHARLOTTE STREET, 
Fitzroy SQuarE, W. 
Mr. H. MARTIN VAN LENNEP 
(Teacher of Singing, Composer, and Conductor) 
Address-7, WiMPOLE St.,CaVENDISH SQ, W. 
Mr. LOUIS N. PARKER, A.R.A.M. 


(Composer, Conductor, Lecturer), 
SHERBORNE, DORSET. 











Mr. G. W. L. MARSHALL-HALL 
Gives essons in Composition and Dramatic Singing, 
151, RUCKLIDGE AVENUE, 
WILLEsvEN JuNcTION, N.W. 


Vocalists—Sopranos. 








Mr. J. DALGETY HENDERSON, 
Goruic LopcE, 
LorpsuHiP LANE, S.E. 
Mr. REDFERN HOLLINS, 
30, St. STEPHEN’S AFENUE, 
pailh eile a SHEPHERD’s BusH, W 
Mr. BERNARD LANE,, 
40, STANLEY GARDENS, BELSIZE Park, W. 


Chevalier EDWARD SCOVEL 
(Operas, Concerts, and Oratorio), 
c/o Mr. ROOSEVELT SCHUYLER, 
55, BEAVER Sr., New York City. 


Mr. W. ESMOND, 
24, UppeR Mount STREEt, DUBLIN. 

















Madame VALLERIA 
(Opera and Concerts) 


Bosworth House, Husspanp’s Bosworts, 
Ruosy. 





Miss EDIT'H DESMOND 
(Opera and Concerts), 
clo NoLan & JACKSON, 


Miss JULIA JONES (Soprano) begs 
that all communications respecting Oratorios, Cun- 
certs, &e., will be addressed to 4, St. Thomas’s Road, 
Finsbury Park, London, N. 

Miss KATE FLINN 
(Concerts aud Orat :ria), 
41, WELBECK St., CAVENDISH SQUARE, W 
Miss AGNE3 LARKCOM 
Has removed to 
158, PoRTSDOWN Roap, W. 


Madame ISABEL GEORGE, L.R.A.M. 
(Concerts and Oratovio), 
29, AvBANY STREET, REGENT’s Park, N,W. 














Mr. RAPHAEL GORDON 
(Operas, Concerts, and At Homes). 
c/o Signor OpoaRDO BarRI, 


60, MARGARET STREET, W., 








Miss FREDA MARSDE eg FH 
Sole Violinist (Concerts, At ele 
Address. clo ™ Sa USE, 
I, 3 S } 


The FRASER ‘OUnTEr= Misses 
Violet (Vocalist), Ida, and Ethel (Pianist, Violoncello, 
and Viola), Mabel and Stella (Violinists), play Quar- 
tets, Solos, Duets, two Pianofortes, &c. For En- 
gagements, for Concerts, ‘‘ At Homes,” Dinner and 
Garden Parties: 121, Adelaide Road, N.W. 


MR. HEALEY’S SPECIAL LIST, 
Telegraphic Address :‘* HEALBY’s AGENCY,” Lonpox 


Madame LILIAN NORDICA (Soprano) _ 
(Opera, Oratorio, Concert), 
Address to 
Business Manager, WV. B. HEA.ey, 
: roa, WARWICK STREET, W. 


Madame WILSON-OSMAN (A.R.A.M.) 
(Opera, Oratorie, and Concert), (Soprano) 
Business Manager, W. B. HEALEy, 

10a, WaRWICK STREET, W. 




















Miss AMY FLORENCE (Soprano), 


( pera, Concerts, Oratorios, At Homes), 
Business Manager, W. B. HEALEY, 
10a, WARWICK STREET, WwW 





Miss he re oe a EMERSON (Soprano) 
(Concerts, Oratorio, At Homes, Etc ) 
Business Manager, W. B. eazy, 
10A, WARWICK STREET, Ww. 


Mdlle. LOUISE LABLACHE (Mez. Sop.) 
Concert), 


(Opera ana 
Business Manager, W. B. HEALEY, 
10A, WARWICK Street, W. Ww. 
Mdlle. HELENE HASTREITER (Contr.) 
(Opera. Oratorio and Conc 
Business Manager, W. B. Heatey, 
10a, Warwick STREET, W. 











Or, 97 I TALBOT Roap, Bay SWATER, W. 


sss Baritones. 
Mr. WALTER CLIFFORD 


(Oratorie, Opera, and Concerts), 
clo N. Vert, Esq., 6, CorK STREET. 


Mr. FREDERICK KING 
(Concerts and Orator‘o), 
19, CANFIELD GARDENS, S. HAMPSTEAD. 
Mr. NORRIS CROKER, 
EGREMONT, CROXTED ROAD, 
West Dutwicu, S.E. 








Mr. JOSEPH LYNDE 


(Oratorio, Opera, and Concert), 
63, STAFFORD PLACE, 
BuckincHaM GATE, S.W, 





Contraltos. 
Miss JOSEPHINE CRAVINO 


(Concerts and Oratorio) 
2, SEDGMOOR VILLAS, 


Private Lessons given. CaMBERWEIL, S.E. 








Miss MARY E. DAKIN, R.A.M. 
(Mez, Sop.), 
(Ballad, Oratorio, etc.) 
31, MonmouTH Rp,, BayswaTER, Lonvon,W. 
Miss LENA LITTLE 
(Concerts), 
42, NorFoLk Square, Hype Park, W. 


Madame OSCAR POLLACK 
(Concerts), 
56 Ducness Rp., EDGBASTON; BIRMINGHAM. 











Miss AGNES JANSON requests that 
all communications respecting engagements 
may be sent to her new address, 36, ALBION 
Piace, Hype Park W.; or to Mr. N. Vert, 
6, Cork STREET, W. 

Mr. LESLIE CROTTY and 
Madame GEORGINA BURNS, 
clo Mr. ALFRED Mout (sole agent ), 
26, OLD Bonp Street W. 








Mr. ALBERT REAKES 
(Bass-Baritone, of the “' London Ballad Singers,” 
Oratorivs, Concerts, etc.), 


30, LANCASTER Roap, Nottinc HiL1,W. 
Herr RAGNAR GREVILLIUS 
(Concerts, Or atorios, and Operas), 

70, Portspown. RoaD, Matba VAce, W. 


Datp. 


Mr. W. T. BARKER 
(Concerts, At Homes, Receptions), 
49, Esury STREET, BELGRaviA, S.W. 


Guitar, 
Madame SIDNEY PRATTEN, Guitariste, 
Instructress to H.R.H. Princess Louise, has 
returned to town, 22a, Dorser STREET, 

















PorRTMAN SQUARE, W., where may be had_ 


her celebrated book, “ Learning the Guitar 





Simplified.” ros. 6d. 





Violin. 


Mr. ALLAN CAMPBELL 
(Pormeriy P ‘of Mr. oe bay patented S. Wesley), 


vial Yeumaie A, 99, ANERLEY Roapb, 





Mr 


Madame BELLE COLE (Contralto) 
(Oratorio and Concert), 


Business: ptr W. B. Heatey. 
1oA, WARWICK STREET, W, 
Miss MARGUERITE — (Contralto) 
(Oratorio'and Concert 
Business Manager, W, B. "einiiey, 
ae Warwick STREET, W. 
Miss FALCONAR (Contralto), 


(Oratorio Concerts Etc.) 
24, OpPIDANS Rp, Primrose Hitt, N.W 


or Business Manager, W. B. HEALEY, ; 
104, WARWICK STREET, W. 
Mr. WILLIAM NICHOLL (Tenor), 
28, BeLsizE Roap, N.W., 
Or, Sole Agent, W. B. HEALRy, 
10a, WARWICK St ‘REET, Ww. 


Mr. JOHN PROBERT (Tene enor) iTUO? 


Business Satarr W. B. Lineeny, 
10A, WARWICK STREET, W' 
Mr. HENRY PHILLIPS (Tenor), 
Sole agent, W. B. Hratey, 
104, Warwick STREET, W. 




















-Mr. VAUGHAN EDWARDES (Baritoné) . 
and - Oratorio) : 


(Concert 
Business Manager, W, B. Heat, 
TOA, Warwick STREET, W. 


POPE (Bass) 


‘Business Manager, W. B. Heaixs, 
toa, WARWICK STREET, Wi 











ANERLEY, S.E. . 


Herr WALDEMAR MEYER (Solo Vinst) _ 


Ci At Hi Etc. 
Business “Mandger, “WB ee ’ 

164, waree wa 
rRERT, W 








7 


JANUARY 12, 1889. ] 





~ ~_—s ial 


THE MUSICAL WORLD. 19 











K ARN wx ORGANS 


Manufactured by D. W. KARN & CO., 
WOODSTOCK, ONTARIO, CANADA. 


The Karn Organ is a reproduction of the Pipe Organ in 
miniature, of pre-eminent value as an effective music exponent fer 
the Home. 


OUR AIM has not been to see how cheaply an organ can be 
ouilt, BUT HOW CHEAPLY A FIRST-CLASS ORGAN can be made. 

OUR CLAIM is that we are building organs, equal to, if not 
surpassing all others, at the very lowest reasonable prices. 


COMPARISON CHEERFULLY INVITED. 


New Illustrated Catalogue and Price Lists Free oj the 
SoLE European AGENTS: 


THE SCHREIBER PIANO COMPANY, 


3, NEWMAN MANSIONS, NEWMAN ST., LONDON, W. 














W.G. 


ARE the BEST and cheapest in the market. 
Professors and others will find an advantage by 
sending for the Free Illustrated lists. Splendid 
Iron-framed PIANOS, full-compass trichord, in 
Walnut Wood Cases, at popular prices. Packed 
FREE. Contracts taken for large quantities. 
Old Pianos bought for Cash, or taken in exchange, 


W. G. THOMAS Pianoforte Manufacturer, 
Gospel Oak Grove, Malden Road, Kentish Town, London, N.W 








ALL SINGERS SHOULD USE 


“WILLIAMS TYROLENE YOCALISER.” 


It imparts a richness and sustaining power to the Voice unattainable by any other 
means. In all affections of the Throat and Lungs it is invaluable. 


Can be carried in the Pocket, and is always ready for use. 
Price 2s, 6d., of ati principal Chemists and Music-sellers, or, by post, 
Sor 25. 9d. and 5s. 3a. from the Inventor, * 

GEORGE WILLIAMS, 177, GREAT PORTLAND ST., LONDON, W. 
Send for Pamphlet, Post Free. 





THE UNITED KINGDOM 


BENEFICENT ASSOCIATION, 


For granting annuities up to £25 to persons of the upper and middle classes in 

reduced circumstances, who are above 4o years of age, and who are unable from 

bodily infirmities to earn their own livelihood ; and for affording temporary help to 
candidates in urgent distress. 


O THE GOVERNORS AND SUBSCRIBERS.—The favour of your Votes 
and Interest is most earnestly solicited on behalf of 


MISS CLARA JONNETTE HEMMENS, 


AGED 40 YEARS, who has been a Governess, is an Orphan, and affected with a 

chronic and incurable internal disease, anzemia, and a great state of bodily 

weakness. She is very incapable of working for her own support, and almost 

entirely dependent upon a few private friends, having no relatives whatever 
who can help her. 


The case is highly recommended by The Dowager Lady Annaly, Lord 
Borthwick, The Honble. and Rev. Canon Leigh, Rector St. Mary’s, Bryanston 
Square., W, Lady Lusk, 15, Sussex Square, Hyde Park, ‘W., Lady Morell 
Mackenzie, 19, Harley Street, W. The Revd. Wm. Tattersall, M.A., Charlton 
Place, Bishopsbourne, Canterbury, Mrs. Wm. Tattersall, The Revd. G, D. Bowles, 
M.A.. The Rectory, Wendlebury, Bicester, Oxon, Mrs, Thursby, Harleston, 
Northamptonshire, Captain E. H. Curtis, H.M. Bengal Cavalry (retired), 139, 
The Grove, Ealing, W, *Mrs. E. H. Curtis, C. H. F. Routh, Esq., M.D., 52, 
Montague Square, Hlyde Park, W., Mrs. C. H. F, Routh, Mrs. Amand Routh, 
6, Upper Montagu Street, Montagu Square, W., W. J. Bellville, Esq, 9a, 
Porchester Terrace, Bayswater, W., Mrs. W. ]. Bellville, James F. Moon, Esq., 
M C.P., 85, Nemman Street, Oxford Steet, W., *Mrs. James F. Moon, 

* Will kindly receive the Proxies. 





PIANOS. PIANOS 


ums, and American Organs 
omw on Datmoniums, an’ YRARS ae here bie 
™ SBS we 





- from ros. 6d. per month. 
ff Harmoniums ... ,, 5s. od, 2 
: American Organs ,, 7s. od. e 


Any Instrument sent home on receipt 
of first Instalment. , 
OUR UPRIGHT IRON GRAND, 
Trichord, Double Check Re- 
peater Action, Celeste Pedal, 
15s. per month. 

This is a thoroughly sound and 
elegant Instrument, warranted in every 
respect. 

Other Glasses equally cheap. 
Write for Catalogue to 


SHENSTONE, SHENSTONE & CoO., 


Steam Works: GRANGE ROAD, LEYTON, E. 
show Rooms: 70, Hackney Rd, 37, St. Peter's St., Islington ; & 29, Kennington Pk. Rd 


Central Musical Instrument Depot. 


te F. PAYTON & CO.) 


Importers of Spanish Guitars and Bandurrias by Campo, Spanish Music 
Strings by Benito Soria, Italian Strings by Righetti, Italian Mandolines 
and Machets, Cremona Violins by Pietro Grulli, and every description 

of “~~ aya : 

A VARIED STOCK OF olins ALWays 12 " 
Makers of Amber Varnish, E Rosie and Varnish “tetnoer. 
Send for Illustrated Catalogues, gratis and post free. 

INSTRUMENTS SENT ON APPROVAL. No imaginary value put on Instruments 
whether. old or new. Fittings of all kinds at lowest prices. Viulin, Guitars, 


andolines, etc., skilfully repaired at reasona’ 
¥ Instruments valseliUh a enitorar vate of ng ge 
Violin, Bow, Cloth-lined Case, and Rosin, complete, i4s. 9d. 


47, FLEET STREET, 





























LONDON, 
Artistes are invited to call and inspect our stock. 


E.C. 








A BLESSING IN EVERY FAMILY. 


HOLLOWAY’S PILLS & OINTMENT 


These Remedies have stood the test of FIFT y YEARS’ EXPERIENCE, 
and are pronounced the best medicines for family use. Tens of thousands of written 
testimonials bear witness to their marvellous curative properties. ‘Chey are acknow- 
ledged by the whole civilised world to be of the greatest efficacy in every form 

i Sold by all Chemists and Patent Medici ST 


disease. edicine lors. 
Manufactured only at THOMAS HOLLOWAY S ESTABLISHMENT, 
78, NEW OXFORD STREET, LONDON. 
N.B.—Advice gratis at the above address, daily, between the hours of r1 and 3, or by letter 


SPECIAL TINNED TUBES. 
TUBULAR PNEUMATIC ORGANS. 


MELLOWES & GJ., LEAD PIPE WORKS, SHEFFIELD 


RURY LANE.—TO-DAY and TWICE DAILY, at 1.30 and 
7.30. Auyustus Harris’s tenth and grandest pantomime, TI1R BABES IN 
THE WOOD, and Robin Hood and His Merry Men. The whole story re- 
written, arranged, and produced by Augustus Harris, in colloboration with E. L. 
Blanchard and Harry Nicholls.—Box office open daily from ten to six. 


ABES IN THE WOOD.—Harry Nicholls, Herbert Campbell, 
Charles Laurie, jnr., Victor Stevens, Dan Léno, Griffiths jBros., Walter 
Andrews, Reuben Inch, Tom Pleon, Henderson and Stanley, Dezano and Marr 
Payne (clown), Florence Dysart, Maggie Duggan, Theresa Mayer, Ainea, Sybil 
Grey, Edith Charteris, and Harriett Vernon. — Ballets by Madame Katti Lanner. 


Aveverre HARRIS’S TENTH ANNUAL PANTOMIME.— 
Celumns and columns of complimentary criticisms, pronouncing it the best 
ever produced. 


HE LAND OF TOYS.—Grand Procession and Ballet of ‘loys 


and Games. 


HE PARADISE OF BIRDS.—Grand Procession and Ballet of 
Birds, 


RURY LANE PRICES.—Private boxes from £1 to £6 6s.; 

stalls, 10s ; grand circle (front row), 73.5 other rows, 6s,; first circle (front 

row), 58.3 other rows, 4s.; + 35-5 pit, 28.3; lower gallery, 1s,; gallery, 6d. 
Early doors to balcony, pit, and flower gallery, 6d. extra, at 
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Facts and Comments. 


There are some great singers in Spain. So, at least, would 
appear from the identically expressed opinions, collated as 
follows from various Spanish papers :— 

Roberto Stanzo, the celebrated and distinguished tenor, achieved 
a brilliant triumph in the opera, “ Roberto il Diavolo,” at the Licco 
Barcelona—zide “ La Nacion,” “ La Publicidad,” “‘ La Vanguardia.” 

Gemma Bellincioni, the illustrious soprano, has gained fresh- 
laurels at the same theatre in Margarita y Elena—vide La Publicidad,” 
“ La Nacion,” * La Vanguardia ” 

The youthful tenor, Angelo de Marche, shared with her the 
honours of the evening—vide “ La Vanguardia,” “La Nacion,” “La 
Publicidad.” 

Such unanimity as this is indeed remarkable, and suggests 
a truly millenial state of things. Indeed, did it exist in any 
other country’ the cynic would probably suggest that these 
criticisms had been circulated by a syndicate. But such a 
combination is, of course, unknown to the unsophisticated 
Spaniard. In England, at least, it is rarely that one meets 
with such Christian accord amongst critics, even when, as 


be traced to a common source. 





“ The Cosmopolitan ” of this month contains an interesting 
biographical notice of Sir Arthur Sullivan. From it we learn 
that the popular composer received carly intimation of the 
golden harvest he was destined one day to reap. When 
but a little choir-boy of the Chapel Royal, he composed an 
anthem which so pleased Dr. Blomfield, the Bishop of 
London, that he presented the embryo composer with half-a- 
sovereign. That this historic coin was never changed by the 
fortunate recip'ent is a matter of course—equally so the fact 
that he wears it round his neck as a talisman when composing. 
Mr. Sullivan's first great success in song-writing was made in 
1863 when he parted with “Orpheus and Lute,” for a “ fiver.” 
It proved worth £500 a year to the publishers. The sale of 
“The Lost. Chord” has exceeded 190,000 copies, but this 
time the publishers were not quite so lucky. 


“Pereant qui ante nos nostra dixerunt!” The. curse 
pronounced by an author on those of olden times who have 
stolen his best things, was probably quoted with bitterness by 
a certain sensitive playwright. The overture: to Cornelius’s 
“Barber of Bagdad,” had been performed at a Symphony 


Concert at Boston, under the direction of the condnetor, ° 


Gericke. On the following day a letter was received from the 
writer in question, breathing out direful threats against the 

















_ refused our benefit nights also?” 


worthy Cornelius, unless the title of the opera were changed, 
inasmuch as he himself had, seven years ago, written a libretto 
called “The Barbes of Bagdad,” and therefore laid prior 
claim to the title What must have been his indignation on 
discovering that Cornelius was dead, and that the opera had 
been performed at Weimar thirty-one years ago! © Probably 
he is getting up an agitation for the reform of the Copyright 
Laws. 


_——_— 


To the choristers of the Masaccio theatre, in the [talian 
town of San Giovanni Valdarno, belongs the credit of an 
innovation of the system of “ benefit nights,” which promises to 
produce startling results. These ingenuous persons had been 
moved to anger by the “benefits” accorded to prime donne, 
haughty tenors, and tragic bassos. “Why,” they may be 
imagined to have argued, “should these things be? So .long 
as musical taste is what it is, such obnoxious and overbearing 
creatures as principal singers must be tolerated ; but why 
should we, who are far more picturesque and important, be 
So they probably held an 
indignation meeting ; they resolved that they.too would have 
their soirée a’honneur, and to that intent they issued a circular 
announcing their resolution. But it is the method proposed 


| which is most striking, as the following sentence from the 


circular will show; “The tributes of generosity will be received 
at the doors, and may consist of lambs, heifers, nanny-goats, 
sheep, sausages, dried cod, wines and ‘poivres longs.’” ‘The 
choristers, confident that there would be a crowded house, 
offered in anticipation their warmest thanks. Should this 
example be followed in London, we cannot but tremble to 
think of the picture that would be presented by the /oyers 
of our theatres, as each member of the audience arrived 
bearing a sheep, a string of sausages, an armful of. vegetables, 
or a refractory nanny. 





It seems to be practically decided that Madame Patti will 
return yet again to gay Lutetia, during the present or the 
next month. The directors of the Paris Opéra have also, it is 
said, offered M. Jean de Reszké a monthy salary of 15,000 
francs, as an inducement to remain in Paris, and it is probable 
that “Rigoletto” will be given. The performance will be in aid 
of the Association of the artists of the Opéra, and the cast is 


sometimes happens, the authorship of manifold critiques can | S4/d to be arranged as follows :— 


Gilda - - - Mdme. Patti. 

The Duke - - M. Jean de Reszké. 
Rigoletto - : : M. Lassalle. 
Maddalena- . - Mdlle, Richard. 


There is still better news for the prodigy worshippers. The 
puff preliminary has been given toa small Varsovian pianist, 
by name Raoul Koczalski, who celebrates, during the present 


month, his fi// birthday. The infant gave a recital. at St. . 


Petersburgh on last Sunday week, where he astonished his 


hearers by his interpretations of selections from Chopin The ~ 


inevitable. question of course arises, “ Where is this going to 
stop?” i the present were a myth-making age, the modern 
Infant. Heracles would perhaps be represented as strangling 
two musical critics in his cradle. 





The National Society of Professional Musicians havin; 
just held its fourth annual conference, is; we may ‘assume, now 
solidly established on a permanent basis.. It has recently been 
pointed out that the “record of music and musicians ‘is largely 
one of quarrel and disunion,” so that on this score alone the 
society deserves our thanks, as having done.much to sweep 
away the reproach in question. It is no small achievement to 
have brought together, if only fora few -hours, workers in, the 
same cause and towards the same ends, whose isolation du ing 
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the rest of the year is frequently a source of hesitation, dis- 
couragement, and inability to resist influences inimical alike to 
art and the satus of the artist. 
prominent members, who are mostly strong enough to take 
care of themselves, profit by the annual conference far more 
than those in need of that support which men united for a 
common object derive from one another; but at this early 
stage of the society’s existence, such a state of things was to | 
be expected. The difficulties inseparable from the establish- 
ment of any great undertaking must, if they are to be 
overcome, be left to those whose names give weight to what 
they say and do. When once the Society has become a 
“matter of course ” and opposition to its aims has completely 
ceased, the rank and file will begin to reap the benefits of 
membership in the shape of increased facilities for culture 
and greater influence among their immediate neighbours. We 
have no sympathy with those who contend that in these days 
the National Society of Professional Mu-icians has not 
sufficient ratson détre. We think very poorly of English 
musical culture as a whole, the improvement of late years 
notwithstanding ; and although the great music schools are 
doing much, they cannot do everything. It is highly desirable 
that there should be a kind of parliament for musicians, in 
which shall take place, not alone the discussion of subjects 
of purely academic interest—a province already occupied by 
the Musical Association—but in which also matters of pro- 
fessional organisation should be dealt with in a practical 
spirit. This as far as we can ascertain is the scope and aim 
of the National Society of Professional Musicians, and so 
long as it keeps steadily in view these desirable objects, so 
long may it count upon our hearty: support. 


THE MUSICAL WORLD. 


At present, perhaps, the more |- 





We hear from New York of a proposal which is as novel 
as it is admirable. A choir is to be founded there which, 
bearing the name of the Palestrina Choir, will make its 
special features the production of unaccompanied choral 
music, and of the works of Palestrina, Orlando de Lasso, 
Giovanni Croce, and other composers of the sixteenth and 
seventeenth centuries, The choir will consist of 100 carefully 
selected voices, and will be conducted by Mr. Caryl Florio. 
The programme of the first concert will include a madrigal 
and magnificat of Orlando de Lasso, and Palestrina’s great 
Missa Papz Marcelli. 


There is now on view at Worth’s Palace Museum, New 
York, an “ ossified man ”—that is to say a living man whose 
body has—so say the reports ~-entirely turned to stone. 
Might not the enterprising Mr. Harris do some good business 
by securing the services of the stony one to piay the 
Commendatore in “ Don Giovanni?” 


music to “ Macbeth,” a Manchester correspondent has been 
writing in support of John Eccles’ claim to its paternity. It 
will be remembered that John Eccles was leader of the Drury 


| 
Apropos cf the dispute as to the authorship of the “ Locke” | 
| 
| 





| August 13, they “had music in the evening.” 


Lane orchestra in the last quarter of the 17th century. The | 


claim on his behalf is based on the fact that a score of the | 
“ Macbeth” music, in the possession of Mr. J. W. Windsor, of | 
Bath, was in the handwriting of Eccles. As far as we are | 
aware, Edward Loder, who conducted the orchestra at the 

Theatre Royal, Manchester, during the revival cf “ Macbeth ” 

here in 1854, is the most authoritative supporter of Eccles’ | 
claim, as against Lecke or Purcell, But it cannot be pretended | 
that the question is settled ; nor is it likely to be. 


-Miss Hannah Jones, the winner of the Sainton-Dolby | 
Prize at the R.A:M,, is-a pupil of Mr. A. D. Duvivier. 


| not accustomed to what is now our meat and drink. 
| fine thundering player of the new Beethoven school; and Lady 





TRAVELLER’S NOTES. 
(Continued from page 7.) 


We may go back to Vienna to notice a passage which throws 
some light on Beethoven’s position there. Mrs. St. George speaks, 
shortly after her arrival in the city, of “the impossibility, without 
overstepping all the bounds of custom, of associating with any but 
noblesse,” as ‘‘among the greatest obstacles to mental profit in travel- 
ling in Austria.” No doubt the line of class and caste was drawn there 
as strictly as it could be drawn, and yet by some magic which seems 
inexplicable—not the charm of good looks, or good nature, or 
pleasant manners, for instead of these he had independence, 
gaucherie, rudeness, and plain speaking to an almost incredible 
degree, and yet by, or in spite of, these means the young uncouth 
musician from Bonn at once took his place in very high society. 
He obeyed none of the canons of dress or etiquette. He kept 
his hosts waiting for meals, he bounced out of the room when 
affronted, on the slightest interruption he stopped in the middle 
of his playing almost with oaths, he gave his lessons to ladies in 
slippers and rough coat, with his hair undrest ; and yet everything 
seems to have been condoned, and he was on the most familiar 
footing with Counts, Archdukes, Ambassadors— nay more with their 
wives. The high born Court beauties of Vienna literally doated on 
him—Mrs. St. George also notices a fact which the writer does not 
remember having seen mentioned before. “ Vienna,” she says, “I 
fancy, cannot be a healthy residence ; the houses are too high, the 
streets so narrow, and the population so disproportioned to the size of 
the town. One can walk round the walls in an hour, yet it contains 
53,000 inhabitants.” Can this fact have any bearing on Beethoven’s 
constant bad health ? 

Taking a long stride, we next find ourselves in Paris in the 
summer 1805. Mrs. St. George had been there since 1802, and was 
destined to remain till 1806. The stay was not without its influence 
on her English literary style. The first, and indeed the only entry, 
on the subject of music is a pleasant one: “Erard has in the sim- 
plest manner possible, without saying one phrase, //me a pianoforte, 
which is to come home to-morrow. This is very German; no 
people are so obliging.” Were Mrs. St. George writing to-day in 
London, she might say the same words of the Broadwoods—who do all 
their kindnesses sans phrase, and “in the simplest manner,” and 
whose firm is moreover distinctly German in its descent. 

Another six years, May, 1811, and Mrs St. George is in London, 
and assisting at the farewell performance of Mrs. Billington, “TI 
heard excellent music last night,” says she: “the last public per- 
formance of the sweetest singer I have ever heard —I meaty combined 
with so much power.” ‘‘ Everything that was good” sang at the 
concert, and Harrison’s singing “was like a lover’s whisper by moon- 
light!” The prolonged farewells of our own time—one, at any rate, 
has lasted for five years—were evidently in vogue eighty years ago, 
for Mrs. St. George says that she “saw Mara’s resurrection six different 
times in ten years.” 

In 1813, our traveller is still in London, and, ata party on 
Her entry shows 
that even the travelled and intelligent part of the community were 
“ Miss M. is a 


A’s sweet little robin redbreast singer made a pretty contrast.” 

Another leap and we encounter our diarist just returned from the 
Gloucester Festival of 1814, in days when the meetings of the Three 
Choirs were not perverted, as they now are, into the too great display 
of noveities, for which few can care besides the composers and their 
friends, but were devoted to the performance of acknowledged master- 
picces, in a style which residents in the country were otherwise 
debarred from hearing. 

Later on in the book, in 1819, we find a reference to the 
“ Antient Concerts” as “that dignified delightful scene of dozing ”— 
which is probably too faithful a deseziption. On one oceasion, at 
any rate, it was so. A lady, to whom we owe the story, was sitting 
ona bench behind the Dukes of Cambridge and Wellington, atone 
of the ‘Antient Concerts, later than the date of Mrs. St. George’s 
entry. Both the old gentlemen had dozed off ; the Queen efitered 
her box, and the whole assembly rose The two Dukes got On their 
feet, each with a characteristic exclamation—( Vivace) “ Haven't been 


| asleep, you know !” said the Dyke of Cambridge. (Adagio) “ Been 
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asleep, by God!” said the Duke of Wellington. The latter was the 
more profane, but was also the more truthful of the two. 

Another mention of the Antient Concert in March, 1820, 
speaks with some detail of Jomelli’s “ Berenice” from his opera of 
‘Lucio Vero.” Who now living in England has heard the piece ? 
At this concert she met Rogers the poet, who recommended her 
Grétry on Music.” The book probably was to 1820 what the 
correspondence of Liszt and Wagner is to 1888. In April, 1820, we 
have a report of Dr. Crotch’s lecture on music at the Royal Institu- 
tion. These lectures are printed, and therefore need not detain us. 
But it is curious to see that the only composers referred to by the 
lecturer—or at any rate by his intelligent hearer—are Handel and Per- 
golesi. Music is divided into “ the sublime, the beautiful, and the orna- 
mental,” and the specimens given are ‘‘ To ‘Thee Cherubim,” and “the 
Majesty of Thy Glory,” from the “ Dettingen Te Deum,” for the first ; 
** Dovesei” from Pergolesi’s opera of ‘‘ Eurydice for the second ; and 
Handel’s Fifth Harpischord Lesson for the third. No mention of 
Haydn, Mozart, or Beethoven, though the “Creation” was well 


known in England, Mozart’s Operas were constantly performed, | 


Beethoven’s first six Symphonies were often in the programmes of the 
Philharmonic Society since 1812, and the lecturer the Professor of 
Music in the University of Oxford ! 

In 1828 we hear of Rossini, who was in London with his wife, 
and would “ probably carry away ten thousand pounds as the fruit of 
their winter’s exertions.” The “ Rossini fever” must have been severe 
since to it Mrs. St. George attributes the fewness of the balls of the 
season. ‘“ People preferred concerts, that they might have the’ plea- 
sure of giving Rossini fifty guineas for singing with taste, without a 
voice ; and his wife twenty-five for singing without either voice or 
taste.” That Rossini should have exhibited himself as a singer 
strikes one as inappropriate; but it can be paralleled) When Gluck 
came to London in 1746 he had to appear at a concert at the Opdra: 
House in the Haymarket and execute a solo on the musical glasses! 

Our traveller was now Mrs. Trench and her last entry is a pleasant 
one. It is dated April 1, 1826, and records that she “dined without 
fatigue at the Bishop of Norwich’son Thursday. The Bishop said, 


on going down to dinner with the Arima donna, ‘ Lord John Russell, | 


take Mrs. Trench!’” When one recollects the enlightened and 
charming conduct of Bishop Stanley to Jenny Lind at the Norwich 
Festival twenty years later, one is tempted to ask, “is kindn: ss to 
prime donne a characteristic of the See of Norwich ?” 


(70 be continued. } 








SIXTUS BECKMESSER’S “NEW YEAR’S ONG.” 

There are few more fascinating enquiries possible to the literary or 
artistic student than those by which he ascertains the sources out of 
which a great artist has fashioned those characters which are to the 
world as familiar friends. To learn what chaotic elements, as of a 
world uncreated, have gone tothe building of a “ hero” as we see him 
in the page or the picture, to discover if his prototype ever existed in 
actual life, and to watch the process of transformation or idealisation 
through which such mythic or historic material must pass; these are 
tasks of which one does not soon tire. Naturally, the enquiry is 
more often confined to the works of the past, than of the present 
time ; in the case of an artist like Richard Wagner, however, it is no‘ 
too early to prosecute it. We therefore, make no apology for present- 
ing here a translation of an article from the pen of Dr. H. Reimann 
in the last number of the “ Allgemeine Musik-Zeitung,” entitled 
“Sixtus Beckmesser’s ‘ New Year’s Song.’” Our readers will hardly 
need to be reminded that Sixtus Beckmesser is the character which, 
as drawn with an almost Shakespearean breadth of humour by 
Wagner in the “ Mastersingers of Nuremberg,” stands forth as the 
lasting prototype of the rule-bearing pendant, who stretches each 
artist on the Procrustean bed of his own formality, who would 
compose music according to mathematical formule, and classifies as 
a hydrocephalous monstrosity any brain that cannot wear his own 
conical head-dress of paper. The poem, one verse of which we 
quote is given untranslated, though slightly modernised ; to render 
it in English would be to evaporate its essence. It must be 
admitted that, if we may judge from the poem, the real Beckmesser 
was a more considerable person than he appears in Wagner’s Opera. 

Among the precious treasures of the collection of MSS. in the 
Berlin Royal Library, is a quarto volume (German MSS. No. 414) 
which contains a collection of 398 “ Meistergesinge” in the hand- 








| 
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writing of Hans Sachs himself. According to a note of Sachs, the 
“ Meister” began the'compilation of these songs on St. Margaret’s 
Day (i.e July 13) 1517. Eventually the MS. became No, 51 in the 
Ebner Town Library of Nuremberg, whence it was acquired by 
Nagler of Munich, the well-known compiler of the “ Kiinstler- 
Lexikon.” On the sale of his property it passed into the possession 
of the Royal Library at Berlin. 

This remarkable and highly interesting collection of 398 of the 
then best-known and best-liked (and, we may be sure, of the best) 
Meister-songs has hitherto—looking to the value of its conterts— 
been too little utilised ; and indeed, in general, the immensely rich 
treasures of the literature of the Meistersinger (e.g. those of the 
Heidelberg collection by Gorres, and those of Colmar by Bastsch) 
have only been made known to a very slight extent. It can therefore 
easily be understood that of the poetic work of Sixtus Beckmesser 
(whose name Sachs writes Peckmesser), next to nothing is known. 
But, thanks to Wagner’s ‘ Meistersinger,” the “ Stadtschreiber” of 
Nuremburg has now becorae such a popular personage, that it will be 
worth while to state what the above-mentioned collection of Sachs’s 
contains of him, and about him. 

Sixt Beckmesser was the author of the “ Giildene (Golden) Ton,” 
the “ Korweis,” and the “ Neue Ton ;” a “‘langer Ton” (slow time) 
also belongs to him. All these tunes of Beckmesser’s were favourites 
with the Meistersinger of his time, and were popular in later 
days. The collection contains a complete series of songs to the 
tunes mentioned, but the words are by other authors. One poem only 
to the * Golden Tune” is Beckmesser’s own. So far as I am aware, 
this has not hitherto been printed ; although this is the only one 
which can with certainty be declared to be Becknesser’s composition. 
I give here the poem, exactly as in the original, except as to the 
arrangement of the verses, which is fixed by the final rhymes of the 
“Stollen” and the “ Abgesang.” 

Freut 

euch ihr werten christenleut 
heut (heute) 

deut (deutet) 

die Schrift der Alten 

dass wir sollen behalten 

den Glauben ungespalten 
daran doch je kein Zweifel ist 
die Altvater vor langer Frist 
haben begehrt dass Jesu Christ 
ihnen kam zu Hiilf ohn’ arge List 


dess’ sicher bist 
du Christenheit besunder. 


Gott 
ward mit der Gottheit zu Rath 
trat (kaum) 
hat 
der Sohn vernommen 
dass er jetzt sollt vorkommen 
den Fall den bringt uns From nen 
alsbald ein Engel, ward gesandt 
von Gott her aus dem Oberland 
Gabriel so ist er genannt 
Sucht Mariam, bald-er sie fand 
griisst sie ‘‘ zu Hand” (sogleich) 
das nahm die Jungfrau wunder. 
Der Engel sprach gnadenvoll 
der Herr mit dir, 
du reine _> 
das ewi ort 

ingles tie Hort 

t uns versiindet \?) ewigen Mort (Tod) 

fort (hinfort) 
ward (wiirde sein)-alles menschliche Geschlecht verloren 
wenn (wahrend) Eva stiftet Gottes Zorn 
So hast du Ave auserkorén 
den Frieden und in die Welt geboren 
das freuen soll 
die Christenheit so wunder 


If we reflect how the German, Netherlandish, and Italian painters 
of the middle ages 1epresent the birth of Christ, and how they gave 
the costume and character of their own age to the.Huly Kings wor- 
shipping the Christ-child, to the shepherds and other figures of the 
painting, we shall then be in a fit : tate to judge how the above poem 
ought to be criticised and valued. The form is thoroughly artistic, 
and the Meistersinger manages it with remarkable skill, As regards 
the contents, we should compare it with the songs of Hans Sachs, in 
honour of the Virgin Mary, or (besides the numerous Maria-poems of 
the middle ages) with the “ Leich” (funeral) of William von der Vogel- 
weide. These are all written in| the:same spirit, | 
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But after all, it remains a curious fact, that Hans Sachs has in- 
cluded in his collection only this one poem of “ Sixt Beckmesser,” 
whilst of the other Nuremberg Meister of his day, especially of 
Balthasar Zorn, Fritz Ketner (Kothner), Conrad and Michael 
Nachtigall, he has included quite a considerable number of songs. 





BERLIOZ. 


There is a long review of Mons. Jullien’s “ Berlioz—sa vie et ses 
ceuvdres ” in the “ Times ” of Saturday last. The opening sentences 
account for the rise of Berlioz’s star by a suggestion which will not 
perhaps altogether please the French, but which is sufficiently plau- 
sible to merit the attention of musicians. The reviewer says :— 
Berlioz belongs to the class of men whom the world scorns and ill- 
treats during their lifetime to crown them with laurels after their 
death. He died in 1869 and thus fortunately escaped the Franco- 
German war and the horrors of the Commune, which he had foreseen 
and foretold with singular accuracy. That war, curiously enough, was 
to bring to his memory retribution for the ills of life to which he had 
been heir from the beginning of his career. The defeat of the French 
and the great struggles of the latter part of the war roused a keen 
national feeling in art as well as in politics. In the midst of the siege 
Paris celebrated the birthday of Beethoven with full musical honours, 
and one of the great guns pointed at the invading Germans was called 
by the name of the greatest of German musicians. When peace had 
returned to the land, the French felt the urgent need of a great musi- 
cal name to pit against those of Beethoven and of Wagner, who, by 
the way, profited by a similar outburst of patriotism in his own country ; 
for it may well be doubted whether without the war of 1870 the 
Baireuth Theatre would ever have existed outside the head of its 
founder. The only musician to whom France could have recourse 
in such an emergency was the much maligned Berlioz. A Berlioz 
revival accordingly took place. His works were performed at every 
high-class concert, in Paris ; his name no longer spelt ruin ; Pasdeloup, 
who had always been the master’s stanch adherent, was able to carry 
on his propaganda in a more open and consistent manner ; Lamour- 
eux and Colonne followed suit, and at thisday Berlioz’s music, if not 
exactly popular, is at least highly appreciated and admired in the 
abstract by every man who advances any claim to musical taste in 
Paris.” 

An exhaustive notice of the career of Berlioz follows and then we 
have the following closing paragraph, the sting of which is in its tail. 
The fact that the said sting is double-pronged largely enhances its 
efficacy :—‘“ We have confined our remarks almost exclusively to the 
personal history of Berlioz. ‘To do justice to him as an artist would 
exceed all reasonable limits of space, and a brief summary is all we 
can offer. Like most great innovators and path finders Berlioz had 
come into the world too soon. A generation nourished upon Rossini, 
Auber, Boieldieu, and Adam was scarcely in the mental condition to 
fathom the depth of the “ Faust ” cantata, the “ Romeo and Juliet ” 
symphony, or even the tenderer grace of “ L’Enfance du Christ,” to 
say nothing of the operas which even the Berlioz revival of these 
latter days has not restored to the French stage, and which, perhaps 
upon the whole, had better be left to their obscurity, dramatic genius, 
in the proper sense of the word, not having been vouchsafed to their 
author. The recognition, denied him by his countrymen, Berlioz 
sought and found in other countries. His artistic tours to Germany, 
where Schumann and the ever-generous Liszt had prepared the way for 
him, are matter of history. In Russia, the most progressive country 
in the world in musical matters, he found even warmer admirers. To 
England he came first in November, 1847, under an engagement 
with the famous Jullien, to conduct a season of English opera at 
Drury-lane. The enterprise proved a disastrous failure, but Bertioz 
was able to introduce some of his own compositions to the English 
public, and when in 1852, Dr. Wylde and other gentlemen started the 
New Philharmonic Society the post of conductor-in-chief was unani- 
mously offered to Berlioz. He produced his “ Romeo and Juliet ” 
with great éc/at, and conducted a performance of Beethoven’s Ninth 
Symphony at Exeter Hall which still lives in the memory of those wha 
were present as the finestheard before orsince inEngland. In 1853, an 
Italian version of his “‘ Benvenuto Cellini” was brought out at Covent- 
garden, and was, as has already been stated, a complete fiasco. The 
composer, who conducted his own work, attributed its failure to 
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| intrigues and to the jealousy of the Italian clique generally ; and 


there seems to be some reason for his suspicion, for eye-witnesses 
assert that the hooting and whistling began before the curtain was 
up. Berlioz once more came to this-country in 1855, and conducted 
the three last New Philharmonic Concerts of the season, after which 
he and his music as well sank below the English horizon, scarcely a 
note of his being heard again for twenty years. Poor Berlioz in his 
glowing accounts had made the mistake of accepting the applause 
vouehsafed by good-natured English amateurs to almost any com- 
poser of distinction who conducts his own music as genuine en- 
thusiasm. The last and most generous patron he ever had was, of all 
people in the world, M. Benazet, the lessee of the gambling-hell at 
Baden-Baden. That enterprising person arranged for a number of 
years Berlioz festivals on a gigantic scale, and it was he who com- 
missioned and produced with great splendour the master’s most suc- 
cessful because most lyrical opera, “ Béatrice et Bénédict.” A more 
pungent satire on French taste and State-supported art than this it 
would be impossible to write.” 





SONGS FOR SINGING. 


Musicians and writers of words for music would do well to ponder 
over the following remarks extracted from Mr. J. A. Symonds’ article 
*“ A comparison of Elizabethan with Victorian Poetry,” in this month’s 
“ Fortnightly Review.” 

“The two periods may be fitly compared in that which both 
possess in common, a copious and splendid lyric . . . . . 
What strikes us in the whole of this great mass of (Elizabethan) lyric 
poetry is its perfect adaptation to music, its limpidity and directness 
of utterance. Like Shelley’s skylark the poet has been— 

§ Pouring his full heart 
In profuse strains of wnpremeditated art.’ 
Each composition is meant to be sung, and can be sung, because the 
poet’s soul was singing when he made it.” Of the lyrics in the song 
books he says ‘‘ For the purposes of singing they are exactly adequate, 
being substantial enough to sustain and animate the notes and yet 
so slight as not to overburden these with too much meditation and 
emotion. ‘ They are the right verbal counterpart to 
vocal and instrumental melody, never perplexing and surcharging the 
tones with complexities of fancy, involutions of ideas or the 
disturbing tyranny of vehement passion. .... . We 
discover but little of this quality in the lyrics of the Victorian 
age. It is noticeable that those poets upon whom we are 
apt to set the least store now, as Byron, Scott, Hood, Campbell, 
Moore, Barry Cornwall, Mrs. Hemans, possessed it in greater perfec- 
tion than their most illustrious contemporaries. I once asked the 
late Mdme. Goldschmidt why Shelley’s lyrics were ill-adapted to 
music. She made me read aloud to her the “Song of Pan” and 
those lovely lines “To the Night,” ‘“Swiftly walk o’er the western 
wave, Spirit of Night!” Then she pointed out how the verbal 
melody seemed intended to be self-sufficing in these lyrics, how full 
of complicated thoughts and changeful images the verse is, how 
packed with consonants the words are, how the tone of emotion alters, 
and how no one melodic phrase could be found to fit the deedal woof 
of the poetic emotion 
- Wrap thy form ina mantle gray, 
Star-inwrought ! 
Blind with thine hair the eyes of day, 
Kiss her until she be wearied out— 

“How different that is,” said Mdme. Goldschmidt, “from the 

fargo of your Milton :— 
Let the bright Seraphim in burning row, 
Their loud uplifted angel trumpets blow ! 
“* How different that is from Heine’s simplicity— 
Au Fliigeln des Gesanges 
Herz liebchen trag’ ich dich fort. 

“T can sing them,” and she did sing them then and there, much 
to my delight ; “and I can sing Dryden, but I could not sing your 
Shelley, Wordsworth, Keats; no, and not much of your Tennyson - 
either. Tennyson has sought out all the solid, sharp words, and put 
them together ; music cannot come between.” 

Madame Goldschmidt’s remarks were only partially true, perhaps. 
Yet the.fact remains that Victorian lyrics are not as singable as 
Elizabethan lyrics ; and the reason is that they are far more complex, 
not in their verbal structure merely, but in the thoughts, images, and 
emotions which have prompted them. The words carry too many, 
too various, too contemplative suggestions.” ps A 
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Foreign Rotes. 





Mdille. Van Zandt has been enjoying a great success at Lisbon, 
where the public seems to have been aroused to wild enthusiasm over 
her performances in “ Dirnorah” and “ Mignon.” 

Whether he be long-haired or not, Rubinstein is at least a good 
patriot. He is engaged upon an oratorio to celebrate the miraculous 
preservation of the Czar and the Royal family in the recent railway 
catastrophe at Borki. Alexander III. has signified his willingness— 
his, happiness, the politer reports say—to accept the dedication of the 
new work. 

Wagner’s “ Lohengrin ” is to be given shortly at Parma, while for 
the delight of the Turinese “ Tannhauser” is to be presented. Indeed 


it seems that Parma and Turin are amiable rivals in their admiration of 


the great master ; and what better sign of progress could be desired ? 

Among the latest continental productions, may be noted that of a 
new comic operetta, “ Die Bonifaciusnacht,” by Frederick von Thul, 
which has recently achieved a brilliant success at the new German 
Theatre of Prague. 

Grétry’s opera, “ Richard Cceur de Lion,” so popular in its own 
day, has recently been revived at the Court Theatre, Karlsruhe, and 
was received with much enthusiasm. It may be remarked in passing 
that “ Richard” was produced at Liége on January 5, 1787. 

Verdi proposes to pay a visit shortly to Dresden, mainly, it appears, 
in order to study the church-music and opera house. 

The well-known composer, Rheinberger, has recently been decor- 
ated at Munich with the Order of Maximilian. 

We referred, a short time ago, to the concert which it was proposed 
to hold at Berlin, in honour of the Emperor of Germany, at which 
performances were to be given by a band of 300 trumpets. The 
concert actually took place last month, when “ Luther’s Hymn,” and 
pieces of a similar nature were blared forth by this brazen host. It 
is specially recorded that during the performance of the hymn, the 
Emperor, as well as the audience, remained standing. This was 
hardly surprising. Had they even run away, no one would have 
“ felt it strange.” 

A new opera has been produced at the Theatre Royal, Copen- 
hagen, éntitled ‘“ Aladdin.” The composer is C. F. Hornemann, 
whose name is already favourably known as a composer of at least 
one symphony. He is, in the present instance, his own librettist, 
the book being, of course, adapted from the work known to an inac- 
curate and perverse generation as “The Arabian Nights.” 

Mr. Benjamin Godard is putting the Jast touches to the score of 
“Dante et Béatrix,” which will be produced at the Paris Opéra 
Comique in succession to “ Esclarmonde.” 








Publishers’ Announcements, 


NOW READY. VoL. I., Prick £5 5s., OF THE 


CYCLOPADIA OF 
MUSIC AND MUSICIANS, 


Edited by J. D. CHAMPLIN and W. F. APTHORP. 


To be completed in 3 Vols., 4to., with 36 Etched Portraits and above 
1000 ILLUSTRATIONS, fancy boards. 
This Edition is limited to §0 numbered copies for England. A prospectus gratis. 
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ROECKEL’S PATENT PAMPHONIA. 


Model Music Staff with Mcvable Lines, for teaching rapidly the 
three clefs «nd general notation. 
Particulars and ‘Testimonials post free. 


Messrs. CHAPPELL & C®., 50, New Bonp Srreet, Lonpon, W. 
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EW PART SONGS FOR S.A.T.B. 
By W. W. PEAR:ON. 


’Tis Morn ! (Edwin Oxenford) ... sia ve woof} Od 
The Oyster Dredgers Sul bss bis a 8 ai a: 
Welcome, yo ri oa s ove 2d. 
Off to Sea (Edward Oxenford) . soe 4d, 
HUMOROUS PART SONGS. 
Three Doughtie Men (3oth thousand)... ove mee 3d. 
Three Children Sliding (6th thousand) ... sas ee 
A Ryghte Merrie Geste_ ... tee Aes seh cen’ Ee 
The Snow-white Doe (iust published) ... oy a 4d. 
Ben Bowlegs (Edward Oxenford) oi oat see 3d. 
The Carrion Crow ... sas se i ose oe = 33d. 
London: NOVELLO, EWER & CO., 1, Berners Street, W. 





VIOLIN TUTOR. 

RACTICAL VIOLIN SCHOOL, for Home Students; 

A Practical Book of Instructions and Exercises in 
Violin Playing, for the use of Amateurs, Self-learners, 
Teachers and others. By J. M. FLEMING. 1 vol, demy 
4to, cloth gilt, price 7s. 6d.; also in monthly parts, 7d. 
“Can be heartily recommended to- students who wish to 
lay a solid foundation for good and artistic playing,”— 
Musical Standard. 
; London: L. UpcoTT GILL, 170, Strand, W.C. 
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New Edition, Revised and Improved, of 
A COURSE OF STUDY AND PRACTICE FOR 


THE VOICE, 


y T. WALLWORTH. 
the Author in the Royal Academy of Music, and upon which he has 
his Pupils, Madame Alwina Valleria, Mr. Iver M’Kay, and other suc- 


Full Music Size, price 7s. 
London: HAMMOND & CO. (late Juiiem), 5, Vigo Street ; and of the Author, at his 
residence, 27, Harley Street, W. 


THE VOICE. 


A Complete Explanation of the Throat and its Functions in Breathing and 
the Production of Voice, will be found in 


‘ELOCUTION, VOICE, & GESTURE.” 


By RUPERT GARRY (Editor of **GARRY’s FLOCUTIONIST”). 
Remedies for the Cure of Iloarseness, Sore Throat, etc. 
7TH THOUSAND. PosT FREE, Is. 2}d. 
London: Bemrose, 23, Old Bailey, E.C. ; and of the Author, at his residence, 49, 
Torrington Square, WC. 


IN SIX GRADES, 
Price Two Shillings each. 
Under the Sanction and Approval of the Rev. Sir FREDERICK A. GORE 
OusELEY, Bart., M,A., Mus. Doc., and of Sir G. A. MACFARREN, Mus. Doc, 


THE MUSICIAN:. 
A GUIDE FOR PIANOFORTE STUDENTS, 
By RIDLEY PRENTICE. 


CONTAINS ANALYSES OF WEI L-KNOWN PIECES PROGRESSIVELY ARRANGED, 
ENABLING THE PUPIL TO UNITE A Stupy oF MusicaAL ForM WITH THE 
ORDINARY PIANOFORTE PRACTICE, 

. Times—“ A most valuable work, written by a teacher of great experience to 
meet a pressing want. As the ‘ Musician’ provides a full critical analysis of about 
a quarter of the pieces in the list, and gives clear help towards the analysis of the 
rest, it is manifest we have a great boon in these little books for both teachers and 
students. The intrinsic excellence of this series is sufficient to ensure its success as 
soon as known.” 

Saturday Review.—‘“ We are far from suggesting that there is any royal 
road for acquiring technical knowledge, but Mr. Ridley Prentice’s road is in 
every way the pleasantes: that has yet been laid before any pianoforte student.” 

emy.—‘' A knowledge of form is imparted in simple and pleasant lan~ 
guage. We heartily commend it to all who desire to understand, satisfactorily 
interpret, and enjoy beautiful music.” 

School Board Chronicle.—‘‘ A useful book for earnest teachers.” 

oe Musical Record.‘ No more valuable’ work of the kind exists,” 

SWANN SONNENSCHEIN and CO., PaTERNOSTER SQUARE; 
And all Book and Music Sellers. 


Slee COMPOSERS,— RIDGEWAY and CO., Music Publishers 
10, 1 Street, W. undertake the REVISING. PRINTING. and 
PUBLISHING of Musical Works upon i low terms. The finest 
work in the trade. Estimates upon receipt of MSS. Important.—Composers’ 
Works included in Catalogue ard introduced without extra charge. 
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MR. NORFOLK MEGONE. 


Mr. NORFOLK MEGONE, the well-known conductor of the Strolling Players’ Orchestral Society, was born in London, 


on March 15, 1860. 
Professor Otto Standke. 


It was as an amateur that Mr. Megone prosecuted his early musical studies at Bonn, under 
From Bonn he proceeded to Leipsic and Frankfort. 


On his return to London, he 








became connected with the Eyre Arms Philharmonic Society, and soon afterwards found an opportunity of 
realising what had, from his boyhood, been one of his “fond ambitions”—the establishment, that is to say, of an 
Amateur Orchestral Society. His first step in this direction was the founding of the Belsize Amateur Orchestral 
Society, which, under his conductorship was quickly successful. Mr. Megone then received an invitation to 
conduct the Royal School of Mines Orchestral Society, in the stead of Mr. Silas. After three years’ connection 
with this, he organised the Strolling Players which met at first in Argyle Street, but which, as its numbers 
and importance increased, migrated to St. Andrew’s Hall, and thence to St. James’s Hall, where ‘it is still 










prosecuting its busy and useful career. 


It will thus be seen that Mr. Megone’s life has been almost, if not 


wholly, spent in the service of amateur musicians ; nor, indeed, can a more important object be easily imagined. 











THE NATIONAL SOCIETY OF PROFESSIONAL 
MUSICIANS. 

The annual Conference of Professional Musicians was opened at 
Cambridge on Wednesday last, and was attended by upwards of 120 
members from various parts of the country. The proceedings were 
held in the lecture-hall of the Archzological Museum, and were 
opened by the Rev. J. Porter, D.D., Master of Peterhouse, acting 
for the Vice Chancellor, who gave the conference a very cordial 
welcome on the part of the University, remarking that it was a society 
which, by the promotion of the study of music, did more than any 
other body to add to the happiness of human life. 

Dr. E. J. Crow, of Ripon, proceeded to give an address from the 
chair, and after further acknowledging the great courtesy and kind- 
ness extended to the society by the University, observed that these 
conferences must be attended with great benefit and have a marked 





influence on the progress of music in this country. Tne develop- 
ment of what was useful and the rejection of what was bad was 
certain to result from the practical musicians who formed this society 
meeting together, comparing the results of their varied experience, 
and making generally known the ideas and methods of working which 
had suggested themselves or been developed by them during the 
course of many years of labour. After referring to the monthly 
journal of the conference, Dr. Crow proceeded to observe that their 
society had for one of its main objects to foster the progress of music 
in this country, and as one of those who had the honour to be a 
member of the Board of Examiners, he was in a_position to say that 
there was marked evidence that they were actually making that 

gress. The improvement showed itself especially in epg? woe 
playing, and it was the most gratifying proof of the wisdom with 
which their examination scheme had been: framed. But they must 
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not forget that they were not merely a society of musicians, they were 
a “‘ National Society,” and he took it that that fact imposed on them 
a double duty. They must be prompt to recognise all merit in their 
art from whatever source it came. But they had also the self-im- 
posed task of especially encouraging and promoting the growth of 
British music and restoring this great country to the proud pre- 
eminence in their art that she had formerly held. There was in- 
creased culture of their art perceptible in all directions, and it must 
be their constant effort to develop it and to raise the standard of 
English music until they were again recognised in all that belonged 
to the art as one of the foremost nations in the world. (Cheers.) 

Mr. Edward Chadfield, the hon. general secretary, read the 
report, which said that the large attendance at the present conference 
was the best possible answer to the question, ‘What has the 
society done?” The general council were pleased that during the 
past year the public had availed itself of the society’s examinations 
to a greater extent, there having been 475 candidates, as against 209 
in 1887. 

Dr. Henry Hiles, of Manchester, read an interesting paper on 
“Harmony or Counterpoint,” after which he moved a resolution 
declaring it to be desirable that the teaching of counterpart or part 
writing should be extended, so as to include the use of modern 
harmonies. 

Mr. C. E Stephens seconded the motion, but it was opposed by 
Mr. E. Prout and Mr. C. Vincent, and, after some discussion, a 
show of hands was taken, when the resolution was carried by 59 to 
19 
At the afternoon sitting of the conference Mr. Charles Lunn, of 
Birmingham (author of “ Philosophy of Voice ”), gave an interesting 
address on ‘‘ The Voice and its Training.” 

The members of the society resumed their conference at Cambridge 
on Thursday morning at the Fitzwilliam Museum, under the 


presidency of Mr. Henry Bannister, R.A.M. Dr. Mann explained” 


the valuable and interesting collection of manuscripts by Handel, 
Purcell, Blow and others at this museum, and was assisted by Mr. 
Newbould (violin) and Mr. G. R. James in giving illustrations. The 
pieces selected were a sonata by Handel and an air from Otho, by 
the same composer. 

The Chairman gave an address on “Some Aspects of Musical 
Culture.” He maintained that the true mnsician was a cultured man. 

tructural design ; thinking from a beginning—a germ, to end—a 
development ; analysis ; rhetorical pressing home of ideas; restraint, 
reserve of power ; disdain of the vulgarity of mere effect, otherwise 
than as the outcome of vivifying ideas—all these, exemplifying 
refinement and power, were operations of mind and qualities of 
of intellect which fouud scope in musical production and musical 
study. Musicians knew well that the composer did not simply write 
what he liked, as an unbridled imagination prompted, but that the 
imagination, the genius, were not curbed, thwarted, repressed, but 
trained so that theireffluencesshould beregulatedaccordingto principles 
of order and reason and all that in another sphere would be called 
rhetoric. 

Mr. Arthur Page, F.C.O., Nottingham, the general treasurer, then 
introduced the report of the committee appointed by the general 
council to consider improvements in the organisation of the society. 
Owing to the increase of the members, the present organisation was 
found to work with difficulty, On behalf of the council, therefore, 
he brought forward a scheme for reducing the area of each section or 
province, the number of sections being thereby increased from seven 
to twenty. After explaining the scheme he proposed that it would 
be forwarded to the sections for consideration, and that the results 
be returned to the general secretary by May 15, with a view to their 
confirmation by the general council, and their being carried into 
effect in October next. This, after along discussion, was agreed to. 

At the afternoon sitting the Society decided to visit Edinburgh 
next year, the days fixed being Jan. 8, 9, and 10. Dr. Mackenzie is 
to be invited to preside on the first day, and the other chairmen. will 
be Dr. Longhurst and Mr. Charles Stephenson, Mr. Edward Chad- 
field, the honorary general secretary, and Dr. Campbell were ap- 
pointed delegates to the Conference at Phiadelphia, in response to 
an American invitation. 

At the Invitation Concert given on Friday evening, the pro- 
gramme, which is too long for insertion in its entirety, included a 
Quartet in A minor, Oliveria Prescott; Quartet in A minor, 
J. W. Hudson; Quartet in F, Dr. Wareing; Trio in C minor, 








F. H. Thorne; Sonata, for violin and pianoforte, F. Praeger ; 
Mackenzie's “ Benedictus,” for violin ; Duet for two pianos, Fantasie 
and Fugue, G. F. Vincent ; Oliver King’s “ Legende,” for pianoforte 
solo, and various Vocal pieces, by W. W. Hall, Dr. Vincent, Dr. 
Mann, Dr. Hills, S. S. Stratton, S. Reay, W. Noel Johnson, Dr. Edwards, 
E. A. Sydenham, F. H. Cowen, and Dr. Frost. 





Correspondence. 


To THE EDITOR OF THE “ MusICAL WorRLD.” 


S1r,—I have perused with feelings of regret, not unmingled with 
indignation, the strictures which have been pronounced, in your last 
issue, upon a very useful and hard working class of men, the critics 
of the daily papers. I will not-venture, in replying to your corres- 
pondent ‘ Exspectans,’ to follow the pseudo-judicial tone if which he 
has thought fit to administer his indiscriminate and uncharitable 
rebuke, but will, without irrelevant preamble, at once deal with the 
gravamen of his accusation. 

I should be the last in the world to underrate the importance of 
sound musical criticism, for I am aware of its enormous and far- 
reaching influence in the formation and development of public 
opinion. It isa matter of every-day experience, that many speak of a 
musical performance at which they themselves have not been present 
with an air of authority solely derived from the perusal of their daily 
paper. But whilst conceding that musical criticism does not always 
reach that exalted level of excellence dreamed (ct by your Utopian 
correspondent, allow me to point out some of the practical difficulties 
against which the critic has to contend—difficulties which it appears 
to me, ‘ Exspectans’ has either wholly ignored or insufficiently taken 
into consideration. 

The obstacles which lie in the path of a critic, honestly desirous 
of teaching the public to rightly admire, judge, or condemn, are very 
great. Ina country like England, where the roots of every social 
product grow deep down in all directions and are inextricably inter- 
woven with the sustenance suppliers of other growths (sometimes 
a healing plant, at others a noxious-weed), no question can 
be judged entirely on its own merits, and apart from the in- 
fluences which have surrounded its development. Our concerts, 
our musical works, our performers, are so'dependent on the modern 
curse of advertising, and on the necessary but no less hurtful evil, the 
middlemen (whose interests are commercial, not artistic), that no esti- 
mate of the absolute value of an artistic work can be formed from the 
amount of attention given to it in newspapers or other vehicles of 
publicity. For although a great number of such evidences are 
decidedly honest and unbiassed reports, a perhaps greater number 
are not. How to know one from the other is by no meansan easy task. 
And here at the threshold lies, of course, the embarrassment of 
the critic’s position. If he be an ouésider, merely an intelligent 
‘amateur,’ his word cannot possibly have the weight nor his opinion 
the value of a musician whose life is bound up in his Art, If, on 
the other hand, he be a craftsman with access to the inner ‘ring’ of 
professional life his very environment puts him at once on the horns 
of a dilemma. Knowing, as he is sure to do, the chief wire-pullers of 
the commercial-artistic ‘world’ he hears many little things which as 
the faithful servant of the public he ought to expose, but which as 
knowledge acquired in the confidence of private life no man with 
any claim to ‘honour’ would divulge. 

There is only one kind of criticism free from either this Scylla or 
its alternative Charybdis: that which is known as “Art Criticism,” 
and of which Mr. Ruskin affords the most illustrious example in his 
own branch, and Berlioz, Schumann, and their successors, in music. 
But this kind of Criticism is, by its very nature, at present fitted only 
for books or, at lowest, magazines; and besides appeals to the leisured 
few, not the “run and read” many. The newspaper critic is to a large 
extent influenced by the commercial instincts which must rule his 
employers, the newspaper proprietors, and without which no paper 
could exist. It is not so much in his report of performances that 
this comes out—there with rare exceptions he is decidedly honest 
and candid within his “lights ”—but when new works or new com- 
posers have to be judged. And if even the “Daily” or “Weekly” 
to whose staff he belongs be powerful enough ‘to override the purely 
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commercial aspects of the question, there will still remain the cigue 
interest, from which neither he nor any journal can be wholly free. 
For the readers of a paper identified with support or opposition of 
any propaganda expect to find the principles of their clique kept well 
to the fore, and if even the critic were anxious to withstand this sinister 
tendency (a doubtful supposition), he would not be strong enough to 
resist it. 

I trust that in the foregoing observations I shall not have exposed 
myself to the charge of either prejudice or partisanship, even in the 
eyes of your censorial correspondent, but that I have made out a 
fairly good and valid defence fur the members of my class who have 
lately rather frequently come under the lash of certain irresponsible, 
ill-informed, and self-sufficient detractors. 

I remain, yours truly, 


A MUSICAL CRITIC. 





t PROVINCIAL. 


GLasGow, Tuesday, Jan. 8, 1889. 


The programme of the Fifth Subscription Concert (Orchestral), 
given on Jan. 3, opened with Grieg’s Concert Overture, “In Autama” 
(Op. 11), which was played in a most satisfactory manner, and was 
followed by Wagner’s Prelude to “ Tristan und Isolde.” The pro- 
gramme also included Haydn’s Symphony in B flat, Cowen’s 
“Lullaby,” from Suite, for strings, Dvorak’s ‘“ Scherzo Capriccioso,” 
and Beethoven’s Violin Concerto. Herr M. Sous performed the 
solo in the Concerto, and gave every satisfaction. Madame Belle 
Cole appeared again at this concert, and gave with great taste and 
delicacy, air. “Awake, Saturnia” (Handel), “Slumber Song” 
(Franz), and in response to an encore, “ Last Night” (H. Kjer.lf). 

At the Saturday Popular Concert on January 5, Madame Belle 
Cole was again the vocalist, and was in capital form. She intro- 
duced an entirely new song, entitled ‘“‘ Parted,” composed by Mr. 
Joseph Bradley. Mr. James Clinton gave a capital performance of 
Weber’s Concerto for clarionet and orchestra, N». 1, and received 
a hearty recall at the finish. The instrumental part of the programme 
included Goldmark’s Overture, “‘Sakuntala,” Mackenzie’s Intruduc- 
tion to ““Colomba,” Wagner’s “ Waldweben ” (Siegfried), Beethoven’s 
Symphony, No. 1, in C, “ Minuet,” for strings, Boccherini; con- 
cluding with Saint-Saéns’ Symphonic Poem, “ Pheton,” Op. 39. 
Both concerts were conducted by Mr. Manns. 

At the sixth Orchestral Concert this evening, and among the 
works announced are Weber’s Overture, ‘‘ Der Freischiitz,” and 
Beethoven’s Symphony, No. 2, in D; also Raff's Concerto, for 
violoncello and orchestra, in D. Madlle. Agnes Jansen is announced 
as vocalist, and Mons. E. Gillet solo celloist. Mr. Manns, conductor. 

At the Royalty Theatre, Mr. R. D’Oyly Carte’s ‘“‘ Yeoman of the 
Guard” Opera Company is having a very successful run, which will 
terminate on Saturday, the 19th current. 

The Preliminary Competion for the gold and silver medals for 
solo singing presented annually by the directors of the Abstainer’s 
Union, took place on Saturday evening last, the fifth inst. At the 
conclusion of which the following ladies and gentlemen were selected 
to take part in the final in March: Misses H. N. Hamilton, A. Tem- 
pleton, H. Campbell, and J. Morton. Messrs. H. Coyle (who headed 
the list), Jas. C. Wallace, J. H. Young, Wm. Hall, and Wm. Wylie. 
Mr. Bridgman officiated as usual at the pianoforte. The judges 
were: Messrs. Julius Seligmann, Emile Berger, Wm. H. Miller, Wm. 
Moodie, and Wm. Smith. The hall, although comfortably full, was 
not so full as on previous occasions. 


MANCHESTER, January 8. 

The large audience which assembled at Sir Charles Hallé’s 
eleventh concert (January 3) was rewarded by a thoroughly enjoyable 
evening. The event which aroused most enthusiasm was the render- 
ing, by Madame Neruda (Lady Hallé), of Beethoven’s Concerto, 
which she gave in almost, if not quite, her best style ; equally suc- 
cessful was she in an Adagio by Mozart, and. Bach’s Prelude in E — 
the. latter not improved by an orchestral accompaniment supplied, we 
believe, by Franz Neruda. The vocalist was Miss Lehmann, of | 
whom we formed a very favourable opinion last season, and that our | 








impression was not singular was evidenced by the hearty applause | and the Hungarian March from Berlioz’s “ Faust.”” We should not 


| which greeted her first appearance on the platform. Her voice, 


indeed, is very well trained, and she sings with the greatest refine- 
ment ; it is unfortunate that she has not more power, for our large 
hall brings into prominence any defect in this direction. Weber’s 
“Glocklein im Thale” was beautifully given, as also was “‘ Annie 
Laurie,” which narrowly escaped an encore; but in Sullivan’s 
“Where the bee sucks” she was rather overpowered, with the 
orchestiation and the rapid tempo. A very interesting feature of the 
concert was Grieg’s Orch stral Suite, from “ Peer Gynt.” Our own 
preference lies towards the firsttwomovements (“ Morning” and “‘Ases’ 
Death, ’) which are simply beautiful little poems ; but the two dances 
with which the Suite concludes are both admirable in different ways, 
and the last one (“ Dance in the Hall of the Mountain King”) shows 
how perfectly possible it is to be grotesque and humorous without 
approaching vulgarity. Fine performances were also given of the 
‘‘ Jupiter” Symphony, Bennett's Overture ‘‘The Naiades,” and 
Sullivan’s “Di Ballo” Overture. For next week “The Rose ot 
Sharon ” is announced. 

On the afternoon of Jannary 7 Sir Charles Hallé gave a recital in 
connection with the Gentlemen’s Concerts. In Bach’s “ Fantasia 
Chromatica” he hardly appeared to advantage ; however, he gave a 
much better account of himself in Schubert’s Sonata Fantasia in 
G major, a work teeming with beauty, and which would have been 
still more beautiful tf the composer had pruned the first and last 
movements a little. The “Sonata Pathétique” was to our mind 
perfect, and Schumann’s “ Arabesque” would have been but fora 
prosaic interpretation of the Coda. Four of Chopin’s matchless 
Studies were also given, and the concert concluded with a somewhat 
tame rendering of Weber’s Polacea in E. 

SouTHSEA, Jan. 5. 

An interesting concert was given at the Portland Hall here last 
evening by Mrs, Grahame Coles, who, already a favourite as an 
amateur, now proposes to enter the ranks of professional vocalists. 
Mrs. Coles sang with great effect, ‘ Nobil Signor,” Yradier’s “ El 
Yagne,” and Cowen’s “The Angel Came,” in each of which per- 
formances she won great applause from a sympathetic audience. 
The concert-giver was assisted by Madame Naomi Lorenzi, Mr. 
Orlando Harley, aud Mr. Franklin Clive. 





Concerts. 


ROYAL ALBERT HALL. 


The programmes of Messrs. Harrison’s “ Patti Concert” on 
Tuesday was not, as is too often the case at Patti concerts, composed 
of works so hackneyed that even their enumeration is a waste of 
space. In this instance, Madame Patti herself set good example by 
introducing a scena from Delibes’ “Lakmé” with which not long ago 
she delighted her South American friends. The piece, which is 
called “ Legende de la fille du Paria” is remarkable for quaint melodic 
charm and orchestration in which “local colour” predominates, 
“Characteristic ” effects, may, however, be overdone ; we are not 
sure that this is not a case in point. The vocal part offers great 
opportunities to a capable singer, demanding as it does 
dramatic expression and exceptional facility in the execution of flori 
passages. Madame Patti’s choice of it will therefore be well under- 
stood, since by its means she achieved one of those triumphs to her 
so easy and to her hearers so delightful. In “ Handel’s * From 
Mighty Kings” the great singer was, we thought, less successful. 
The air is not, we know, a masterpiece of appropriate 
expression, but Madame Patti accentuated its weak points 
by ignoring the significance of the words. The encores which were 
of course demanded, added “ The last Rose of Summer ” and “ Home 
sweet Home” to the cvening’s music. Madame Patti’s associates 
were Madame Patey (wi:h whom she sang “Giorno d’ orrore”), Mr. 
and Mrs Henschel, M.. Edward Lloyd and Mr. ‘Tivadar Nachéz. 
Mrs. Henschel gave a wonderfully p-rfect rendering of Liszt’s exquisite 
setting uf Heine’s “ Lorc'ei,” the accompaniment to which was played 
by Mr. Henschel with rare poetic charm and feeling. Mr. 
Nachéz played some Hungarian dances of his own composition (or 
arrangement) and the orchestra under Mr. Ganz was heard in the 
“ Ruy Blas” and ‘‘ Masaniello” overtures, B, Godard’s “ Kermesse ” 
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not omit to acknowledge with thanks the line of action adopted by 
Madame Patey and Mr. Lloyd, who, in responding to encores, re- 
peated a verse of the same song. 


MONDAY POPULAR CONCERTS. 


Mr. Chappell’s faithful public would indeed have been hard to 
please had it quarrelled with the programme of last Monday’s con- 
cert, which opened with Beethoven’s “Harp” Quartet in E fiat, 
Op. 74, and concluded with Rubinstein’s Sonata in D major, for 
pianoforte and violoncello. 


} 





It would serve no good purpose to dis- | 


cuss the “style” to which the quartet properly belongs ; for not even | 


the mot narrow of formalists has ever ventured to question the | 


supreme value of the work, though its polyphonic tendencies must be 
a stumbling block to many musicians of the Flint period in musical 
cosmogony. On the occasion in question it was interpreted by 
Madame Neruda, MM. Ries, Straus, and Piatti, in a way so admir- 
able, that it may seem almost hypercritical to object to the lady’s 
phrasing in the early bars of the Allegretto, and to the slight smudgi- 
ness with which certain passages of the variations were played. Thet 
the Rubinstein Sonata was excellently rendered by Malle. Janotha 
and Signor Piatti need not be insisted upon ; it is not possible, how- 
ever, to give praise so unqualified to Mdlle. Janotha in her capacity 
of solo pianist. She presented Chopin’s “ Barcarolle” in F sharp, of 
which she gave an entirely external rendering, further marred by an 
excessive use of the soft pedal. ‘his was, however, so much to the 
taste of the audience that she added the Polish master’s “ Berceuse,” 
which she interpreted in much more poetic fashion. Mr. Santley 
was the vocalist, and gave songs by Brahms and Gounod in a style 
that recalled his best days. 


MISS DAMIAN’S CONCERT. 
If the enthusiasm which greeted Miss Damian at her concert on 


Wednesday last may be considered in any wise as prophetic, there [ 


should be pleasant times in store for Madame Albani and those 
members of her little company who, on that occasion, made their 
last appearance in England before their departure for Canada and the 
United States. It was certainly unfortunate that Mr. Barrington 
Foote was too unwell to appear, but we refuse to admit that his illness 
was an evil omen. The Atlantic waves will doubtless change all that. 
Miss Damian elected to be heard in Schubert’s “ Aufenthalt,” 
Gounod’s “ Ruth,” and Tosti’s “At Vespers ;” and it need only be 
asserted that her best artistic qualities have seldom been displayed to 
better advantage than in these songs, to which she was compelled, by 
the persistence of her audience, to add Goring Thomas’s “ A Summer 
Night.” Mr. Barrett, who also is of the Canadian company, played a 
flute solo in his most brilliant style; and amongst the artists who 
came to add to the importance of the occasion were Miss larkcom 
who gave with much grace David’s “Couplets du Mysoli;” Mr. 
Arthur Oswald, who sang superbly an old Irish ballad; and Mr. 
Lawrence Kellie, whose rendering of Hope Temple's graceful song, 
“In Sweet September,” seemed to hit the taste of the audience. . 


INSURANCE MUSICAL SOCIETY OF LONDON. 


The sccond smoking concert given this season by the above 
society took piace at the Great Hall, Cannon Street Hotel, on 
Wednesday, Jan, gth last. The hall was well filled, although neither 
band or audience were in such force as they have been at former 
concerts, this being doubtless done to the mistaken policy of giving 
an entertainment at a time of the year when there are so many 
social claims in the members. The Society possesses both orchestra 
and choir, and the programme opened with Auber’s “ Domino Noir” 
overture, which was played with much precision and spirit. ‘The 
other orchestral numbers were J. F. Barnett’s ‘“‘Ebbing Tide,” 





Muscat’s “Jolly Musicians” fantasia, the well-known “ Funeral | 
March of a Marionette,” the whole concluding with a selection from | 
The orchestral portion of the programme was in the | 
whole satisfactory, the march in particular going so well that it | 
The choir also did good service, and | 


*¢ Ernani.” 


narrowly ¢scaped an encore. 
contributed several items to the programme, the most noteworthy of 
which were the madrigal “This pleasant month of May,” and 
Bishop’s glee, “Oh Bold Robin. Hood,” both of which ‘were 
exceeding well sung. The vocal soloists were Master Allan Clark, 
who gained an encore in both his songs, Mr. W. Schurtan, whose 
capital comic singing excited immense enthusiasm, Mr. Frank Ward, 








| who gave with great taste Hope Temple’s “ Fond heart Farewell,” 


and Mattei’s “‘ Patria,” and Mr. George Beaman whose sketch, “A 
country concert,” was both amusing and clever. Mr. G. ‘F. 
Champion, junr. accompanied throughout the evening with skill and 
intelligence © Both orchestra and choir were under the direction of 
Dr. H. T. Pringuer, who deserves much credit for the manner in 
which he has trained his forces. 








MISCELLANEOUS -CONCERTS. 


Brixton Hati.—Mr. James Budd's Annual Concert was given on 
Monday last. The concert giver was ably supported by Mr. Orlando 
Harley and Mr. Donnell Balfe, Miss Fusselle and Miss Eleanor Rees, 
the latter lady fully justifying the remark that a thoroughly good 
artist cannot do much harm to her reputation, whatever the frost and 
fog may attempt. Madame Rushton Odell was the pianist, Mr. 
Arthur Payne the violinist, and Mr. W. W. Hedgecock a very capable 
conductor, A Glee Union—the St. George’s—also appeared, but 
the best that can be said about their performance is not worth 
printing. 

Sr. Nicnotas CoLe ABBEY. —On Thursday Miss Florence Baker 
and Mr. W. Ralph Norris gave a Pianoforte and Organ Recital at the 
above church. Beethoven’s Pianoforte Concerto in E. flat, which 
was the chief item in the programme, was played with great effect. 
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Coming Events, 


Notices for insertion tn this column should reach the offue 
of the“ MUSICAL WORLD,” not later than Wednesday 
mid-day. 


Dr. Hans Richt.r will, by permission of Mr. N. Vert, conduct the 
performances of Piofessor Hubert Herkomer'’s new musical play, 
which will be given at Bushey in June next. 

Among the mo>t interesting and imp -rtant of “ Coming Events” 
must be reckoned the “ History of Musical Graces and Ornaments,” 
on which Mr. Edward Dannreuther is now busily engaged. The work 
will consist of two parts, the first from Diruta (1593) to Sebastian 
Bach (1685-1750) ; the second frm Emanuel Bach (1714-88) to the 
present day. It wiil be issued in the course of the new year as one 
of Novello, Ewer, and Co.'s Primers, edited by Sir J. Stainer. 

The “ Walpurgis night” and the Choral Symphony, at which, as 
already announced, the celebrated Leeds Choir will assist, will 
occupy the programme of the las: Symphony Concert of the season, 
on February 27. Amongst the other interesting features of the. 
series, will be the performance on the 15th inst., of Tschaikowsky’s 
“Solemn Overture,” for the first time, and at the succeeding 
concert, an Entr’acte from Weber’s comic opera, “‘The Three 
Pintos.” 

Miss Dora Bright, whose pianoforte concerto made so favourable 
an impression last season, announces three pianoforte recitals at 
Prince’s Hall on January 30, February 27, and March 27. 

The first Philharmonic Concert will take place on March 14, 
when Edvard Grieg will ‘personally conduct” his. ‘Peer Gynt” 
suite, and his pianoforte concerto in A minor, the solo part in 
which will be played by Madame Backer-Grondahl, while Madame 
Grieg will be the vocalisty On the 28th of the same month, Herr 
Joachim will perform, for the first time in England, Dr,, Stanford's 
Violin Suite in D, Op. 32, and on April, 11,. Peter, Tscharkowsky 
will appear to conduct his new Symphony, No, 5, in E minor, and 
on May 23 Dr. Parry will conduct his new Symphony in C. 
M. Sapelinikoff, a pianist, aid M. Ysaije, a violinist from Brussels, 
are anfongst the new comers. 

The vocalists at the Burns Commemoration Concert, which will 
take place at St. James's Hall on Jan. 25, will be Miss Macintyre, 
Miss Lehmar.n, Miss Patti Winter, Madame’ Patey,’ Miss Susetta 
Fenn, Mr. Lloyd, Mr. Santley, and Mr. Walter Clifford. 

A Pianoforte Recital will be given at the Steinway Hall, on 
January 15, by Mdlle. Esperanza Kisch, whose programme: will 
include Bach’s ‘Toccata and Fugue.” the “Sonata Appassionata,” 
ithe Chopin-Liszt ‘Chants Polonaises,” Schiitt’s “ Chanson Triste,” 
and Liszt's “ Au bord d'yne source,” . : is pe 
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At the Crystal Palace, the prospectus of the Saturday concerts to 


“The Lay of the Last Minstrel” (Feb..16), Professor Stanford’s new 
symphony ‘ ‘Thro’ Youth to Strife ; Thro’ Death to Life” (Feb. 23), 
and (March 2) Beethoven's Choral Symphony, together with Berlioz’s 
“ March Funtbre” for the last scene of “ Hamlet.” ‘This. work is 
new to England, ti:ough it has long been published as No. 3 of the 
“Tristia” «Op. 18), which also contains the ballade entitled “La 
Mort d’Ophélie.” The Funeral March is for orchestra and male and 


female voices (two parts), the voices plaintively intoning the one word | 


“Ah!” It was written at Paris in September 1848. Following this 


comes a new Concert Overture by Mr. E. Prout (March 16), and a | 


Violoncello Concerto by Schroeder (March 23). 

The production of Mrs, Oscar Ber'nger’s play “ Tares,” announced 
for the 19th inst, at the Ojera Comique, will be transferred to 
Monday, 21st inst. 

On Monday next the concert of Dr. Stanford's compositions, to 
which allusion was made.some weeks ago in these columns, will 
take p'ace -t Berlin. The programme will include the new 
Symphony in I, No. 4, and the new suite in D, for violin and 
orchestra, Dr. Joachim being the violinist. The “ Armada” and 
“Oedipus Rex” preludes will also be given, together with the 
ballad “La Ble Dame sans Merci,” and some Irish songs. 


Wert Week’s Concerts. 
SATURDAY, 12. (This Day). 
Saturday Popular: Concert ...............005 ahs nen island St. James’s Hall 3 
. Monpay, 14. 
Monday Popular Concert ....04.5 ....f cee cece cece ces eeeseeeSt. James’s Hall 8.30 


TUESDAY, 15. 


London Symph: ny Concert,...7..csarccacsconnanansansennannancees St. James’s Hall 8 30 

Miss Esperanza kisch’s Pianoforte Recital ...............c0.00+ Steinway Hall 3 
WEDNESDAY. 16, 

Roval Choral Society— Berlioz’s ‘* Faust ”’,................. Royal Albert Hall §& 

Messrs, !leinrich and Moore’s Recital ...............c0cc0eceeces Steinway Hall 3 

Evening Bakivd Concett .;.......-cocecesroroseoosnarecs{econnneee Ste, [OMNES S Hal, S 


Reviews. 

From Messrs. Forsyth Brothers we have received, “ School Songs 
of Various Composers,” edited by Frederic N. Loéh-. This series, 
comprising ‘‘songs for equil voices in unison and in two or three 
parts” supplies‘a demand for good arrangements of some of the best 


known and beautiful melodies of recent times. ‘The use of such a 
work in schools can d> nothing but good, as when car fully and 





| 
be given after Christmas, includes Hamish McCunn’s new cantata, | 








properly taught it will develope dawning or latent music¢.l taste in. 
the singers, and, by providing them with so much ‘that is Universally 
known to be good fortify their minds -against the trashy words so 
often set to even more trashy music which they will encounter later 
on in life—Piano solos: “Fruhlingstraum” Impromptu, “ Liebe- 
slush und Lied” Charakterstuck, *‘ Elfentanz,” ‘Im Schénen Mai ” 
Idylle, by Heinrich Lichner. Pretty sparkling pieces requiring a 
fluent finger, but otherwise not difficult. 

From Ransford & Son, 2, Princes Street, Oxford Street: 
“ Serenata” in E flat, by Graham P. Moore; pretty, but con- 
| ventional. 





Educational. 


It is only during the last few years that the logic of the staff has 
been treated of in the books for beginners, issued by our. various 
music publishers. When you and I, my old friend John, were boys 
together, no one thought of explaining how the first line of the treble 
came to be called E, while that of the bass was named G: We were 
made, parrot-like, to commit to memory the contents of each stave 
separately ; and not until many years after did the logic of the whole 
thing appear, surprising us by its simplicity, and dissipating in a 
moment certain projects we had furtively entertained, of some day 
inventing a notation which should “have some sense in it.”" But 
“ Pedagogik,” or the art of teaching, has made such progress of late 
owing to the dawn of a perception-on the part of parents and teachers 
that the educator’s duty is to follow the course pursued by Nature, 
(guiding, developing, or repressing, as may be found necessary, but 
never reversing) that we may confidently expect the child of the fu- 
ture to regard his play hours as dull and tedious by comparison with 
those passed in gathering flowers on the way which leads so pleasantly 
toknowledge To Pestalozzi, Frobel, and the intelligent ladies who have 
spread their principles abroad by means of ‘‘ Kindergarten” schools 
all this is no doubt largely due, and here the invention of toys and 
other objects, which, while amusing the child enable him to acquire 
information in the manner natural to nis age (é¢., through the 
observing faculties and by means of *hings instead of representations 
or descriptions of them), has been of great use. To the list of such 
helpful and ingenious inventions must now be added “the Pamphonia ” 
of Mrs. J. L. Roeckel, an apparatus which is simply the great staff of 
eleven lines constructed like an eleven barred gate, each bar of which 
may be swung separately on its hinge. As the permanent letter 
names of the lines and spaces are indicated on the gate posts, the 
five lines of any clef may be collected, and their raison défre clearly 
seen. On the top of every pianoforte in every school in the country 
this apparatus should find a place. 











BA Useful Present, 


KLEIN & COS 
Rew Regisiered Reflectors 
TO FIX UPON CANDLES. 


ON LN 
SIMPLE AND EFFECTIVE, 
EASY AND SECURELY ADJUSTED. 
SH ELDS THE EYE FROM LIGHT. 
PREVENTS FLICKERING, 
THROWS A BRILLIANT & STEADY LIGHT. 
SAVES THE SIGHT. 
is COOLING TO THE EYE, 


po Music Reading, whether at the Piano Organ, Violin, 

or auy other Instrumental Music Desk, this Reflector 
is invaluable, For the Card-Table, the Reading-Desk, the 
Pulpit, the Dressing-Table, the Nursery, the Dinner-Table, 
the Sick Room, etc., it will be found equally suitable- 


Go be had of all Wianoforte and Music-sellers. 
PRICE 2s. 64 THE PAIR. POST FREE 33 STAMPS. 
WHOLESALE: KLEIN & CO., 3, Holborn Viaduct, London, E.C. 





EDWARD IVIMEY, practicat Tattor & Ontfitter, 


RECTORY HOUSE, 2, ST. PETER’S ALLEY, CORNHILL, AND 
24, CULLUM STREET, FENCHURCH STREET. 
ESTABLISHED OVER 100 YEARS, 





GOODS FOR WINTER NOW READY. 
ALBERT BLUE MELTON, BEAVER AND VICUNA FOR THE NEW 
STYLE OF SAC OVERCOATS, tow so mach worn. 

TOURIST AND SHOOTING SUITS, 50s., 55s., 63s, 
DRESS SUITS FROM FINE TWILL ELASTIC, SATIN LINED, 3i Guineas 
SCOTCH TWEEDS & ANGOLA WOOL, TROUSERS from 13/-, 2 pair, s/. 





EDWARD IViMEYs Gailor & Onilliter.—Axcellency with Economy combined. 





ADVANCES 


ARRANGED on LIFE POLICIES, REVERSIONS. ANNUITIES 
SETILED LNCOMES, and every kind of negotiable SECURITY. 
BILLS, DISGOUNTED. 
W:. AUSTIN & CO. BANK CHAMBERS, 
44, HAMMERSMITH ROAD, KENSINGTON, W. 


Vins de Champagne 


ARTHUR ROEDERER, Reims. 
MAISON FONDEE 1876. 
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DR. STOLBERG’S VOIGE LOZENGE. 


For sore throat, hoarseness, and relaxed throat, also for 
improving the voice. 


FOR SINGING AND SPEAKING 


Without fatiguing the voice. Celebrated in every town in 
Europe, India, America and the Colonies. Testimonials 
from Patti, Trebelli, Patey, Santley, and the most eminent 
medical men. 


Sold in boxes, 1s. 14d. and 2s ; also in bottles for abroad. 
SIO ST RTGS GES RETA STRINGS—WHOLESALE & RETAIL. 
Jd. P. GUIVIER & CO, 
Manufacturers and Fmporters of all kinds of Strings 


FOR 
VIOLIN, VIOLA, CELLO, DOUBLE BASS, HARP, 
ZITHER, GUITAR, BANJO, 
Have always in STOCK the Largest ASSORTMt NT of any House in the World. 








6, GOLDEN SQUARE, W. 


Servants! Servants! Listen to Us. 


GA your earnings by buying one of our Mob Caps. They 
.) are real hand-made lace, wash perfectly, and last for years. 
Price 74d. and 1s. 1d. 





ADDRESS : 


TAMBOUR WORK MANUFACTORY, 42, FOREST ROAD, 
DALSTON. 


Works—CocGGESHALL, Essex. 


SODEN MINERAL PASTILLES. 





“9, Hari gy STRE@T, 


‘ : “*T regard them as extremely valuable in obstinate z 
sedis ade litle: Catar hal affections of the Throat.” 
MURELL MACKENZIE, MD 


SPECIALLY 
RECOMMCNOED 
BY 





OP) 


ADVERTISING AGENCY. ij 
NEWSPAPER ADVERTISING. 


know the exact cost 

of ‘any particular line of Advertising 

in Homé, Colonial, or Foreign oe 
e 


rs or Magazines, you c very 
fnformation om i SELL, TONDO a 
ESTABLISHEDJOVER THREE QUARTERS OF A CENTURY- 


A. S. MALLETT, ALLEN & CO., 


CONTRACTORS TO 


HER MAJESTY’S STATIONERY OFFICE, 


Type Music Printers, 
LITHOGRAPHERS, &c. 


LTD 
t 














PORTRAITS. | WINDOW BILLS. | STATIONERY. 
(Specialily.) BOOKS. SHOW CARDS, 
POSTERS. CATALOGUES PLANS, &c., &ce. 


68 & 70, WARDOUR ST., LONDON, w. 
TELEGRAPHIC ADDR¥ESS“ASMAL, LONDON.” 


CASSON’S 
PATENT 


Organ= Building System. 


EPARATE Pedal Organs for each Manual. Expressive 

and controllable Pedal Basses. Perfect control of all 

Couplers. Reduction of number of Claviers without loss 
of efficiency, &c., &c., See testimonials from 


Mr. W. T. BEST. 
Rev. Sir F. A. GORE OUSELEY, Bart 
Dr. SPARK. 
Dr. J. C. BRIDGE, M.A, 
Dr. E. W. TAYLOR, F.C.O. 
The Late Mr. J. STIMPSON 
Mr. R. BARTHOLOMEW. ; 
Mr, J. HEYWOOD, Birmingham. 
Mr. G. A. AUDSLEY, F.R.I.BA 
Mr. A. J. HIPKINS, F.S.A. 

&c., &c, 


Bpply to the Secretarp— 


CASSON'S PATENT ORGAN COMPANY, Limiteo, 


DENBIGH. 
ORGANISTS AND ORGAN STUDENTS. 


You are kindly requested to write for Ainsworth’s ‘‘ New Patent Organ Pedal 
Combination List.” Ainsworth’s ‘‘ New Patent” is perfectly unique and may 
be co abined easily with any Piano. It is the only one which may be safely 
combined with any Piano without deteriorating the instrument. Having put down 
at my works two engines and machinery of the most desirable kind, I am now 
supplying my goods at a price which enables every organist and organ student to 
have always ready for use in his Stndio an 


ORGAN PEDAL PIANO. 


AFFORDING PERFECTLY UNIQUE PEDAL PRACTICE, 


34, Sheen Park, Richmond. 
Drax S:r,—I have deferred writing to comment upon your Pedals and 
Action now aitached to my pianoforte until I could satisfy myself of their utility 
and efficiency. I can now conscientiously say that they more than fulfil all my an- 
ticipations. Although I am no carpenter, aided by your lucid diagram I had 
but little difficulty in attaching them myself, and it is impossible to over-estimate the 
comfort they give to me, or to conceive the saving of time ene experienccs in one’s 
own room.— Believe me, yours truly, 
To Mr, Ainsworth. BURNHAM-HORNER, F.R. Hist. S. 
Dear Six,—It gives me great pleasure to bear testimony to the perfection of 
your invention, I am more than satisfied with your Patent Action and Organ 
Pedals, and consider them worth double the money. Organists and Organ 
student who desire to improve in the Art of Pedalling, which is so essential to a 
good organist, will do well to procure a set. I have seen no Action half so 
effective, and one can sit at the piano and play, “Fixed in his everlasting seat,” 
or any other organ music or organ t, with the greatest pleasure. The 
touch of pedals could not be better, the actiun is, as yousay, ‘‘ Absolut 
from annoyances.” They cannot be too highly recommended, as by their use, 
rapid progress is certain. —Believe me, sincerelyyours, I. B. THORNTON, 
ist, “Birstall, Leeds. 
- 7 16th, 1886, 
My Dear Six,—I have mvch pleasure in oie Are you that your Pedals have 
iven the fullest satisfaction. I have them combined with my practice piano. 
of my musical friends who have seen them, as well as my organ pupils, are 
quite delighted with them ; and I must that I havenever met with 
any Pedals so moiseless and pleasant to play upon as yours. The Action I-consider 
durable, and of very good workmanship. Every organist who desires to perfect 
his playing will weleome your invention ion. Lcan ‘See ry in every 
respect.— Yours truly, HEgR J. FO NKIRCHEN, 
To John Ainsworth, Esq. Organist, The Cathedral, Cologne, Germany. 














ely free 


TOOLS.—In order to facilitate the attachment, a complete set of tools are sent (four in number 
corb ene nasuatinem use. the use of tools, and following caref 
the directions, ANY ONE can make a teally good at' : 


On receipt of Trade or Professional Card, you will receive List, with Liberal Terms, 





AINSWORTH PATENT ORGAN COMBINATION WORKS, 
BRINSCALL, CHORLEY. 
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ASCHERBERG PIANOS. 














“TI only perform an act of justice 
when I ascribe my successes to a great 
extent to the excellent Instruments from 
your factory, on which I was favoured 
to, play before the public, Remain 
convinced that I shall at all times and 
everywhere give preference to your 
Pianos over all others, and accept the 
assurance of my unbounded esteem. 










Respectfully,» 
~ VLADIMIR VON PACHMANN.” 





 Ascherberg Yiano Pepot, 
ie 211, REGENT STREET, W. 
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A LUXURY 
A LUXURY 


A LUXURY 


A LUXURY 


A LUXURY 


NO LONGER UNKNOWN IN ENGLAND. 
BARBER & COMPANY’S 

FRENCH COFFEE, 

As Used in Paris, 

In its Highest Perfection, 


TENPENCE PER POUND. 
(See that you have none Other.) 


21b. (Sample) in tins sent free per 
Parcels Post for 2s. 4d., 

Or 5lb. for 5s. 6d. 

Postal Orders from 1s. 6d. to 10s. 6d. 
May now be had from all Post Offices. 


A LUXURY 
A LUXURY 
A LUXURY 
A LUXURY 


: | This is the choicest and most carefully selected Coffee, “ Roasted on the French Principle” and mixed with the eg gp Coming. 


2-lb. Sample Tins sent per Parcels Post to any Post Town in the United Kingdom for 2s 4d.‘ 


65lb. in Tins for 5s. 6d. 











ONFA 
| ONFA 
f ONFA 





| ONFA CONGO 


NEVER Sold in England before atthe price. 


BARBER & CO.’'S 





ONFA 
ONFA. 
ONFA 
ON FA 


The Pick of the Season’s Growth. 


RICH SIRUPY. 


ONFA CONGO. 


ONE SHILLING AND SIXPENCE PER POUND» 
A TEA abounding in Strength and High Quality. 


ICOMPARE® | 


It with that Sold by others at Two Shillings. 


Never Sold before in England at the Price 


63 Ib. sent by Parcels Post for 10s, 9d. to any Post Town in the United Xingdom end Channel Islands. 
43lbs. for 7s. 6d.; 2blb. men for 4s. 3d. 












| BARBER 


* 41, BORO’ HIGH STREET, S.E. 


274, ‘REGENT CIRCUS, OXFOLD STREET, W. 
61, BISHOPSGATE STREET, CITY. 


AND COMPANY, 


102, WESTBOURNE GROY 
42, GREAT TITCHFIELD We 
ALSO KING'S CROSS, N. 


BRIGHTON, HASTINGS, MANCHESTER, BRISTOL, LIVERPOOL, PRESTON, AND BIRMINGHAM. 


Postal Orda) trom Ss: Git Wal wi Oi Sty sow hei hd ie SOheh apy Som ihe Often 
zis  Clkeques. tobe crosged’ ‘London and Westaiinster:” ek id 
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